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ello Portland. Hello Seattle.

This issue marks an historic
turning point for us, as we simultane
ously publish editions in both cities
for the first time. Though matters of
size, style and political philosophy
often distinguish us, our commonali
ty as two centers of a dynamic region
impels us to take this big step.
Driving through the lofty North Cas
cades this late summer, we were re
minded of the many natural delights
which drew and/or keep many of us
here. From Crater Lake to Mt. Baker,
from Lake Chelan to the Malheur,
from the Olympics to Depoe Bay, we
live in a veritable paradise. Lightly
populated, its land largely accessible
to the public, only the wearisome in
trusion of sales tax serves to remind
us of state boundaries. Yet the bounty
and beauty is ever threatened, as we
noted a few miles west of the Cas
cade Crest, passing first by the three
well-maintained, terrain altering Seat
tle City Light dams, and then into the
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The CSQ’s specially designed transport plane
______ winging its way toward Seattle.______
Magic Skagit itself, where a dreary
overlayer of pollution brought a lovely
day into human relief. Such problems
require a joint approach, as energy
impacts and bad air so quickly leap
borders.
A case in point, the WPPSS adven
ture, pulled all of us into its sticky
web. Both private and public utilities,
long used to the bountiful energy of
our hydro-rich region, picked the
nuclear solution just as its costs
began spinning out of control. Wash
ington’s Senator “ Scoop” Jackson
then pushed through the Northwest
Regional Power Bill to make sure the
greed and poor planning of a few indi
viduals would be borne on many
shoulders.
We are also being asked to bear, as
a region, the risks incumbent in our
role as a major producer and deployer
of armaments. In our pages recently,
Historian William Appleman Williams
pointed out that “surely the Pacific
Northwest is as much a theater for
‘limited nuclear war' as Western or
Eastern Europe. Boeing and Hanford
are unquestionably as important as
any Russian centers west of the
Urals.” Seattle’s Catholic Archbishop
Raymond Hunthausen, in his refusal
to pay the “defense” half of his taxes,
and this summer’s stop-Trident boat
force offer us examples of positive re
sponses. Reagan’s minions have re
cently been babbling about a “ win
nable nuclear war,” yet with the equi
valent of one million Hiroshimas ar
rayed in battle position, it becomes
apparent that a response is called for.
The fact that Trident, Boeing, Hanford
and Oregon’s Teledyne Wah Chang
are major employers should never
jade us to the ultimate aim of such
production.
The Clinton St. Quarterly intends to
open up a dialogue about these and
other issues. We will also examine, in
zesty detail, the cultural life of our
area. And as in the past, we will fea
ture articles about the world beyond:
France and Nepal, Brazil and El Salva
dor, New York and New Orleans. To
say that we are a “regional” paper will
hopefully never lim it us to a provincial
outlook. In fact, by tapping into the
talents of writers and artists through
out the region, we fully expect to con
tinue improving an already stimulat
ing publication and attempting to
redefine what can happen out here
“in the provinces.”
■

ortland voters are once again

P

facing an array of issues and
candidates that could easily create
confusion for even the most prepared
citizen. While ultimately the responsi
bility for your choice is yours, we
would like to encourage you to con
sider these selected positions and
candidates in what look to be hotly
contested races.
We recommend:
Yes on #5........... Nuclear Freeze
Yes on # 7 ................. El Salvador

Forgotten Patriots
Walt C urtis ................
The Nocturnal Intruder

35

Jim B lashfield.........

29

Bright Moments

Lynn Darroch........... 44
The Clinton St. Quarterly is
published by the Clinton St.
Theatre, 2522 SE Clinton, Port
land, OR 97202 (503) 222-6039.
Unless otherwise noted, all
contents copyright © 1982
Clinton St. Quarterly.

Yes on #57 . . . . Creates a civilian
police review commission
LesAuCoin .U.S. Representative
Stan Kahn .. Metro Councilor, #8
Michael Marcus. .. District Court
Judge

W HAT SORT OF PEOPLE READ
CLINTON STREET QUARTERLY?
knows we’ve run enough expensive demographic studies, but to be perfectly honest, we can’t
Lord
make heads or tails o u t o f them One thing we do know is th a t four times a year we take our semi
distinguished journal o f humor, commentary, fiction, political analysis and eyeball snagging
graphics o ff to the printer and w ith in days there aren't any o f them le ft in our humming
distribution center, the stamps are all gone, and we begin getting rude phone calls in the night,
some from as fa r away as Borneo and Missoula, Montana!
So if you can’t afford to spend your valuable tim e standing around on street corners fo u r times
a year but you w ant to be up on w h a t’s w hat and all th a t try subscribing to the CSO Four
issues, five bucks

Enclosed is m y $5 00 fo r 4 issues o f th e CSO. you hyperbolic devil.
N a m e ___________ __________________________ __ ______________________ _ _____________
A d d re s s _______________________________ ____ __ ._____________________________________
C i t y __ ___ _ ___________ __ _ _ S ta te _______ Zipparoo___________________ _ ________
Mail to: CSO. 2522 S.E Clinton, Portland, OR 97202
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CHEE VER ESQ UE
BY MARK GRAY

H

e was lucky. When his shirt caught
fire he had been only a few feet from
the pool. One of the twins, Timmy or
Jimmy, had gotten careless with a
marshmallow stick, and before he
could turn around, the blue acrylic
shirt had turned dark orange and
begun to smoke. As he surfaced he
saw both boys standing by the pool
side, pointing their sticks at him and
giggling, “ Daddy’s on fire. Daddy’s on
fire.” As soon as he climbed out he
collared them both in one hand and
paddled their bottoms. The boys
howled and tried to break free. From
the other side of the patio Louise
screamed at him, ‘Stop it, Tom, stop
it! You don’t even know which one of
them did it.”
He loosened his grip and the boys
ran sobbing to their mother. With a
weeping child under each arm, she
looked like a mother hen, protecting
her chicks from a predator. He raised
his hands palm up — a gesture of
peace — and took a step towards
them, but the twins wailed and
pressed themselves against her.
From her side of the patio Louise
shouted at him, “ Stay away from us.
Just leave us alone.”
Gradually the children’s crying sub
sided, although they still kept an eye
on him. He took off his sneakers and
poured the water into the drain beside
the pool, then mixed himself a drink.
So far the day had run true to some
kind of pattern. On his way to work
he had been stopped for speeding
and at the bank that afternoon a man
had walked up to one of the drive-in
windows and exposed himself. He
and a security guard had chased the
man across the entire shopping
center, but the flasher, pot-bellied and
fiftyish, had been maddeningly nim
ble, dodging around the parked cars
and planters as if it were a game of
tag, then stopping every fifty feet or
so to laugh and pop open his coat.
When they finally got him cornered he
sprinted between them and scam
pered across the highway. A car
swerved dangerously to avoid him,
the woman behind the wheel leaning
one fist on the horn and shaking the
other as she slammed on the brakes.
Among the shrubs and high grass of
the lane divider he had paused just
long enough to cup his hands into a
megaphone and shout, “ See you next
week.”
“ I’m putting the children to bed
now,” Louise said. “ Don’t come near
us. Just stay where you are.”
Instead, he mixed himself another
drink, took a lawn chair from the
patio, and sat in the garden. The white
linen pants clung to his thighs and
calves and smelled of chlorine. The
shirt, burnt and discolored, was
ruined, and he pulled it off and
dropped it beside the chair. It was
Monday night, and in an hour he
would be inside at the kitchen table,
settling the family accounts with a
pocket calculator and a large ledger
like checkbook. He would write
checks for the mortgage, for the cars,
for the dentist, for the boys’ doctor,
for Louise’s doctor, for the piano
teacher, for the tennis instructor, plus
enter and balance Louise’s checks for
the gardener, for the grocery store,
the drug store, the toy store, the shoe
store. The whole thing would take the
better part of an hour, provided he
didn’t make any mistakes. The task
filled him with a faint dismay — a sor
row for the abstractions of checking,
of banking in general. In an earlier age
he might have held court on the lawn,

Drawing by Ron Shepherd
disbursing his largesse from a leather
sack as a long line of tradesmen filed
past, collecting their pieces of silver
and gold.
From the near corner of the house
lights flicked on and off in the bath
room and the children’s bedroom as
the boys were bathed and put to bed.
A minute later lights came on in the
front bedroom and he watched its
side window as Louise’s shadow
crossed and re-crossed behind the
curtain before she turned out the
light. He was tempted to pick up a
handful of pebbles from the driveway
and toss them one by one against the
glass. When she opened the window
he would apologize and ask if he were
allowed inside. It was a scene he
remembered from an old movie, and
he imagined it would go the same way
here. When she opened the window
she would be curt. He would apolo
gize. She would be hurt. He would ex
plain why he was so upset, what kind
of day he had had. She would look

There’s this story
called “ The
Swimmer, ’’ she said.
“ It’s about this man
who goes to a
swimming party. And
at the end of the
party he decides to
swim all the way
home through his
neighbor’s pools. It’s
got a real neat
ending. ’’

doubtful, perhaps accuse him of
callousness. He would be careful not
to argue. Pouting, still a little tearful,
a little hurt, she would gradually re
lent. It was a bit corny, but he ima
gined it would get him back into his
own bedroom. He bent over and gath
ered a dozen pieces of gravel and
walked to the window, then heard the
slapping of feet on the patio, and a
second later, the creak of his diving
board.
Jeremiah, the Tysons’ Labrador,
sometimes stole a late-night swim,
but the sound of the diving board
made a human more likely. As he
walked on to the patio he heard a
splash. A pair of feet disappeared into
the water and a few seconds later, the
blonde head of the Bishops’ 15-yearold daughter, Patti, rose and broke
through the surface. He watched her
tread water as she shook the hair
from her face, then called to her,
“ Come on out and have a Coke.”
For a moment the girl looked star
tled — the look he expected from
someone caught sneaking a swim in a
private pool. She backpedalled into
the oblong shadow of the diving
board, then cleared her throat once,
twice, as if preparing to explain her

presence. “ Mr. Borden,” she said,
“ are you wearing anything?”
The reasonableness of her ques
tion surprised him and he sat down
abruptly. On the chair beside him lay
a terrycloth robe and he draped it over
his lap. “ I fell into the pool,” he said.
“ My pants are still wet.”
He picked up a pant leg between
his thumb and first finger and held it
away from his ankle. The girl came
forward a little, just to the edge of the
shadow, and said, “ How did you fall
in?”
“ It’s a long story,” he said. “ Come
on out and have a Coke. I’ll tell you all
about it.”
For a moment she was motionless,
then shook her head. He had known
her for perhaps three years, although
he hadn’t run into her in the last year
or so. Between 12 and 14 she had
babysat for them, then given the job
to her younger sister. Now she ap
peared transformed — not by the
changes a year can bring to anyone,
not even by the abrupt ones it can
bring to an adolescent, but by some
thing else, a change not in degree but
in kind. She bore only the most tenu
ous connection — shared name — to
their former babysitter. Even in the re
fracted light of the water she ap
peared miraculous, complete and
wholly formed, as if Venus had risen
from the waves of his own pool. He
couldn’t remember the last time she
had watched the children.
She treaded water a moment longer
before answering. “ I can’t,” she said.
“ I’m not wearing a suit.” She cleared
her throat again and said, “ I’m skinnydipping home.”
“ You’re what?” he said.
“ I’m skinny-dipping home. Like in
that Cheever story.”
“ What are you talking about?”
“There’s this story called ‘The
Swimmer,” ’ she said. “ It’s all about
this man — I forget his name — who
goes to a swimming party. He lives in
a neighborhood a lot like this one, and
at the end of the party he decides to
swim all the way home through his
neighbors’ pools. Everybody has one.
Their backyards are almost paved
with them. He has to walk a little bit
from one pool to the next, but most of
the time he’s in the water. It’s got a
real neat ending.”
“ You’re acting out a John Cheever
story?”
“ Sort of. Except my way’s more
fun.” She let herself sink down until
only her fingertips appeared above
the water, then a b rritly surfaced.
“ That’s just the problem. We really do
live in Cheever country. It’s just like
everybody says at school. Nothing
ever happens here.”
For a half-second he thought of tell
ing her about the marshmallow inci
dent, or even about the flasher, but
there was something in her appear
ance that precluded conversation.
Her bobbing beneath the surface had
brought her just beyond the shadow
of the diving board, and in the yellow
reflections from the insect lamp her
body looked pale gold. The ripples
she made broke up the light just
enough to keep her modest and in
distinct. “ Where are your clothes?”
“ Over there.” She pointed to a
green canvas bag beside the pool.
“ Just in case. I still have six more
pools to do.”
“ Do your parents know about
this?”
She shoolf her head, creating just
the slightest dimple in the ripples
already fanning out. Suddenly she
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turned serious. ‘‘You wouldn’t tell on
me, would you? My dad would murder
me.”
There was a pause, just long
enough to be uncomfortable, then
she said, “ I have to get out at your
end. Promise you won’t look.”
In her hair were several large drops
of water, diamond-bright, and her
body shimmered in its veil of ripples.
He felt a sharp pinch inside his chest,
as if a small hand had held his heart
and given it a good squeeze. He stood
up slowly, careful to keep the terrycloth robe over his lap, then wrapped
it around his waist and knotted it on
his right hip. “ I need to go inside the
house for a minute,” he said. “ You get
your clothes and scoot.”

solace takes up woodworking. In the
last evening, in the last lines, Weed is
in his basement workshop, making a
coffee table, while outside, “ it is a
night where kings in golden suits ride
elephants over the mountains.”
For a moment he was struck, so
that his heart actually ached, by the
irony of his sitting on a patio, reading
a story like that under an insect lamp,
while fifty yards away a young girl
swam naked. There were other stories
he could read, of course, and perhaps
his choice had been an especially bad
one, but he was tired and his eyes
ached. The story Patti had spoken of,
“ The Swimmer,” didn’t sound very
pleasant, and he suspected the others
would make him feel the same — that
some parts of him would show up on
he ice-maker in the refrigerator
any page he turned to. After flipping
through several stories he came
wasn’t working right and he
cleared a space on the counter, then across one called, “Oh Youth and
Beauty,” but the title scared him away.
took a butter knife by the blade and
What would happen, he wondered, if
began knocking off chips from a
he read through the whole book?
chunk of eight or nine fused cubes. In
Could he sleep with Louise, or talk to
between whacks with the knife han
the boys, without looking over his
dle he could hear Patti’s feet on the
own shoulder? Could he cut the grass
wet concrete as she gathered her
without seeing himself — muted and
clothes. He filled his glass with ice
sad — through Cheever’s eyes? He
and started for the patio, but changed
had suddenly become an object,
his mind and turned back to the book
something
formed in another man’s
case in the living room. The big red
image, with no longer a part in making
book of Cheever stories had been a
himself. He sat there a moment
Christmas gift from the Cunninghams
longer, started to pour himself
and he had put it on the shelf before
another drink, then decided he’d had
getting around to it. On the flyleaf
enough. He closed the book, lit one of
Harry had written, To the Shady Hill
Louise's cigarettes, and got ready to
Bunch. Love From Both of Us, then
go inside, then heard the thunk of
signed the inscription with his and
another diving board, and an instant
Claire’s names. His pants were still
later, a scream.
too damp for the living room furniture
Between his property and the Hen
and he took the book back to the
dersons’
ran a hedge with a gate in its
patio. When he got there Patti was
center, but the latch was tricky and he
gone. A second later he heard the
found it easier, even at his age, to
thunk and splash of the Lawsons’ div
vault the hedge. The Hendersons
ing board and pool.
were vacationing in Greece, but their
He had meant to read “The Swim
burglar alarm system also turned on
mer,” the story Patti had been talking
the house lights at certain hours.
about, but instead opened the book at
Across the dark green of the lawn,
random and started one called “The
from several first- and second-story
Country Husband.” The insect lamp
windows, fell patches of white, like
gave enough light for reading and a
large quilts of light. By hop-scotching
small breeze blowing from the Lawacross the lighted squares he man
sons’ yard into his carried the sounds
aged to find his way across the back
of Patti’s swimming. The story was
yard without stumbling. He called
only fifteen or twenty pages and he
out, “ Patti, are you all right?”
read quickly, although several times
For several seconds there was no
he was tempted to put it down. There
answer. He looked for an outside light
was something in his meeting with
but couldn’t find one. From the dark
Patti that hadn’t been sufficiently
est part of the yard he heard a moan,
thought about, sufficiently realized,
confused and unnaturally high
and from the beginning the story
pitched. It reminded him of the whim
made him depressed. On the first
pering the boys’ Airedale had made
page the story’s hero, Francis Weed,
.after it had been struck by a car. He lit
survives a plane crash, but when he
a match, and a second later found the
gets home his wife is preoccupied,
concrete steps at the shallow end of
his children are squabbling, and he
the pool. Four or five feet in front of
can’t get in a word about the crash.
the diving board Patti lay curled and
The scene ends with a fight at the din
shaking on the cement floor. As he
ner table, the family dispersing, in
approached she managed to get up
tears, through a “ living room divided,
on one knee. “ Can you stand up?” he
like Gaul, into three parts.” The sub
said.
urban setting, with its slightly absurd
“ I think so.”
opulence and spoiled children,
He put his hands on her shoulders
seemed to drain something from the
and helped her to her feet, then struck
characters and make them smaller
another match. There were cuts and
than they should be.
bruises on her hands and arms and
The light from the mosquito lamp
two of her fingernails were broken.
was beginning to make him squint,
She took several seconds to get con
but he read on, following Weed
trol of her breathing, then whispered,
through a series of dull parties until
“ I almost got killed.”
he falls in love with a teenage girl, a
For an instant he had a vision of her
babysitter, a girl who seemed to look
in a coffin, then a second vision, just
a lot like Patti. There was something
as wrenching, of her in a neck brace
uncanny in the coincidence, and the
and wheelchair, her body withered
way it built itself into the day’s sense
and twisted, a shawl thrown over her
of oddity. He skimmed over the de
lap. “ Didn’t you know the Hendersons
scription of Weed’s feelings about
were gone?”
the girl, then read it again, then finally
She looked down at her nails. “ I
read it aloud.
forgot."
Now the world is full of beauti
The pool light switched itself on
ful young girls, but Francis saw
automatically. “ Stay right here,” he
here the difference between
said. “ I’ll get you a towel.”
beauty and perfection. All those
The ladder at the deep end had only
endearing flaws, moles, birth
two rungs, the lowest five feet off the
marks, and healed wounds were
ground. After one try he gave up and
missing, and he felt a pang of
walked back to the shallow end, then
recognition as strange, deep,
found her canvas bag on the apron of
and wonderful as anything in his
the pool. As he returned she started
life. It hung from her frown, from
to say something, but lapsed into cry
an impalpable darkness in her
ing. He held the towel in front of her,
face — a look that impressed
then draped it over her shoulders like
him as a direct appeal for love.
a cape. There was a large trickle of
blood on her leg from where she had
Had he felt that way about Patti
skinned her knee. She pulled the
when she appeared in his pool, or did
towel closed and said, “ I’m going to
he feel that way only now, after read
have a scab.”
ing those lines? Or did he feel that
way at all? With a growing distaste,
For an instant he wanted to slap
her. Then she started to cry again. He
an almost physical one, he followed
Weed through to the end — where he
held her against his shoulder. What
could he say to her? That ju^t as she
despairs of setting up an affair with
had escaped death in an empty swim
the girl, sees a psychiatrist, and for
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ming pool, he had nearly perished
that night in a marshmallow fire? Two
months ago he had almost died in
Boston at the Copley Plaza. His boss
had talked him into ordering coquilles
St. Jacques and, thinking that the bed
of small white stones on which they
were served was rice, he had scooped
up a forkful while everyone was talk
ing. He had been within a half-second
of swallowing the hot stones when
Tom Wooten had reached across the
table and knocked the fork from his
hand. For the rest of the evening he
had sat there in near silence, morti
fied. Without a word he picked up
Patti and carried her out of the empty
pool, across the Hendersons’ yard
and into his own, then put her beside
him on the front seat of the car and
drove her home.
*
nstead of pulling into the driveway

Fairway Drive was the newest addi
tion to the suburb, all the houses
slightly larger and more expensive, all
built within the last five years. On one
side of the road lay the golf course,
on the other side the houses. Set far
back from the road, with lawns neat
as golf greens, big as small pastures,
even the newest of them appeared an
cient and stately. He drove by mock
Colonials, mock Tudors, one ersatz
half-timbered cottage the size of a
small hotel. Some of the arrivals were
still new enough to be known by their
houses. The Watsons, whom he had
met just last weekend, were intro
duced as the Dutch Colonial on the
corner.
Suddenly, from the other side of
the road, deep within the golf course,
there was a small circle of light,
bouncing erratically toward the road.
An instant later he saw behind the
light a bright red torso, and above that
he stopped on the road beside her
house. As she opened the door he in a bright white blur. As the figure came
into the path of his headlights he
stinctively put his hand over the ceilrecognized the white hair of Mrs. Mar
tin above her jogging suit. He slowed
the car. Mrs. Martin was in her sixties,
though she and her husband hung
around with a younger crowd. They
were active at the club, and in the
summer tennis league were known as
a tough doubles team. She waved her
flashlight in greeting. “ Out kind of
late, Tom.”
“ You, too.”
“ Last mile.”
He watched her recede in the side
view mirror, running as if pursued by
something in no particular hurry. She
jogged the way women in his child
hood had knitted, for hours, with com
plete, mindless absorption. On the
few occasions he had seen her stand
ing still, she had seemed unnaturally
wholesome. Her face was drawn and
ing light. She pulled the towel more
her eyes were feverishly bright, as if
tightly around her and started to get
the strain of good health were too
out, then turned back and said,
much for her. He drove another hun
“ What’ll I do about my clothes?”
dred yards, then slowed the car again.
“ You can get them tomorrow,” he
Without knowing why, he had an urge
said. “The gardener doesn’t come un
to take off his remaining clothes, to
til Thursday. I left your bag by the
pull the car over to-the curb and divest
pool.”
himself of pants and underwear and
As she closed the door she leaned
walk home unadorned. He took his
her head in the open window and
foot halfway from the gas and tried to
started to thank him, then swallowed
imagine what would happen. If he
and said, “ Please don’t tell anybody. I
made a left on Fieldcrest he could cir
feel so stupid.”
cle around and park at the top of
There was a light burning on the
Druid Lane. From there he would be
front porch, but she went around to
certain to run into Mrs. Martin again.
the side. In the stillness he could hear
Would she actually see him? Or
the mat being lifted and the scrape of
would she merely shout hello and
her key, then the door opened and
wave her flashlight in greeting as she
closed and the lock clicked as the
jogged past? He could, he supposed,
bolt slid into its strike. The porch light
stop in for a drink at the Bellmans’. By
flicked off and a second later a light
now there would be a single light
came on in one of the upstairs win
burning in the living room as they had
dows. He put the car into gear and
the first of several nightcaps. Would
pulled away.
they invite him in? Could he sit com
In the sideview mirror he watched
fortably in the shadows, unobserved?
the upstairs light wink out, then heard
Would they be sober enough to see
the sound of a small animal as it ran
he was naked? Even if they were,
from his headlights. There was still
what would happen then? Would the
something not right in his running
village policeman haul him before a
into Patti, something that hadn’t hap
magistrate? Would he be fined and
pened, although he didn’t know what
warned not to do it again? Would that
he could have expected. Certainly he
be the end of it? Would everyone
didn’t want a sexual liaison — the
simply forget? He pulled the car into
idea of seducing a 15-year-old was
his own driveway, turned off the en
repulsive — but there should have
gine and shut the car door as quietly
been something. He hadn’t saved her
as he could. Inside, he whispered to
life exactly, but that was the feeling
no one in particular, “ I’m home.”
he had — of rescue. Neither the occa
Normally he inspected the house
sion nor the place had been appro
from bottom to top, testing all the
priate, but still — he had pulled her,
doors and windows to make sure they
crumpled and bleeding, from a dark
were locked, but tonight he made the
pit, and after that they had sat to
tour in reverse, starting with the bed
gether naked in a car. Or almost
rooms. The boys were sleeping
naked. The white linen pants were
peacefully. In his own room, Louise
still wet, nearly transparent, and she
turned over and mumbled something
had worn only a towel. What more was
in her sleep, something that sounded
needed? What had been missing?
snappish and short, then began again
At the end of Druid Lane he turned
a slow, quiet breathing. Downstairs,
onto Fairway Drive, trying to imagine
the streetlight filtered through the
the rooms Patti had run through a few
elm dappled the walls, making them
moments before. He had been at the
seem as flimsy as a silkscreen. He
Bishops’ no more than once or twice,
stood still a moment and the solution
for Christmas parties or a barbecue,
came to him. He took off his pants
but the house seemed oddly clear in
and underwear and left them on the
his memory. In the center stood a
floor by the front door. Between the
staircase and to the left of that was
Lawsons’ house and Patti’s lay four
the living room, with a large picture
others besides the Hendersons’ —
window facing the road. A fireplace
the Baldwins’, the Paleys’, the
centered one of the side walls, and on
McAlisters’, the Reeds’ — all with
the opposing wall hung several paint
pools. Those must be the four she
ings and some bookshelves. A ma
still had to do. Before leaving he
hogany case that took up most of the
walked into the living room, naked,
back wall held a combination televi
and took the ball point and a piece of
sion and stereo. Two recliner chairs
paper from the pad by the phone. On
were turned to it. With some minor
his way back he’d stop at the Hender
variations it was the same arrange
sons’ and leave a note — just the
names of those four not yet conse
ment, tasteful and unobtrusive, he
could find all over the neighborhood.
■
crated pools — in her bag.

I

Some of the
arrivals were still
new enough to be
known by their
houses. The
Watsons were
introduced as the
Dutch Colonial on
the corner.
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AUCLE.tR
By Paul Loeb

nder the Manhattan Project’s auspices, the world’s
first controlled chain reaction took place on December
2, 1942, in the Stagg Pield test facility o f Chicago’s
Metallurgical Laboratory. The laboratory's scientists
ha d already begun developing methods to separate out the
plutonium that w ould be created in this reaction. A n d
because it appeared as i f an atomic weapon could be created
either from plutonium or from the scarce uranium isotope U-235, the project’s
directors decided to pursue both approaches simultaneously. They found an
assembly site for the actual weapons at Los Alamos, New Mexico. Special facili
ties were to be built at the already existing research site of Oak Ridge, Ten
nessee, to separate out the U-235 from the far more common isotope U-238. Now
the project needed a secure and geographically distanced location for the reac
tors that would produce the weapons-grade plutonium.
They found this isolation at Han
time to argue or resist. A few were
ford, along with access to ample cool
permitted to return and complete
ing water from the Columbia, to trans
their harvests, or, if they took Hanford
continental rail transport from the
jobs, to remain temporarily in houses
Northern Pacific line that ran through
on the edge of what was now o ffi
the nearby town of Pasco and to near
cially the Hanford Engineering Works.
ly unlimited electrical power from the
A few defended their land briefly with
recently completed Grand Coulee
shotguns. But the bulldozers, which
Dam. When Army surveyors arrived in
the farmers referred to later as “ them
January 1943 to dig holes and test the
giant scoopmobiles,” knocked down
bedrock for geological stability, local
the houses and barns. Workers began
residents joked about forthcoming
immediate construction. Follow-up
bonanzas from oil leases. But on Feb
letters explained that even shrubs
ruary 23, a federal judge issued an ex
and trees were now government prop
propriation order under the War
erty and could not be removed.
Powers Act. A few days later curt
Because the Manhattan Project did
notices arrived, giving the 1500 farm
not have massive numbers of person
ers — who had been cultivating irri
nel directly under its command, it
gated orchards and vineyards in the
worked through the Army Corps of
valley surrounding the old towns of
Engineers,,and the engineers brought
Hanford and White Bluffs — from fif
in the Du Pont corporation as the
teen to thirty days to leave their
prime contractor to build and operate
homes. Like the Japanese forced to
three plutonium production reactors
relocate to Manzanar, they had no
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and the accompanying facilities for
separations, processing and fuel
manufacture. Du Pont recruited the
necessary workers from their exist
ing, non-nuclear facilities in other
states and from War Manpower Com
mission ads printed in newspapers
and posted at government institu
tions throughout the country.
Since the Hanford project was top
secret, the incoming men and women
were told only that they were going to
a nameless eastern Washington loca
tion where they would earn high
wages, have living facilities provided
and make an important contribution
to the war effort. They came by train
or car — one man had 37 flat tires on
the way up from Borger, Texas — and
settled down in a newly built con
struction camp along with 45,000
other workers.

Like any construction boomtown
anywhere, the Hanford camp had its
brawling, gambling and drinking, so
much so that W alter W inchell
aroused the ire of the security people
by suggesting in a column that moth
ers prohibit their daughters from com
ing here. Workers ate in huge mess
halls, loading their plates from giant
platters of pork chops and steaks and
holding the platters up to be refilled
each time they emptied. They took
ten days to build a 4,000-person rec
reation hall, then attended movies in
it and danced to top visiting perform
ers like Kay Kyser, Tommy Dorsey
and Benny Goodman. Except for fami
lies living in a 4,000-unit trailer camp,
men and women slept in separate,
racially segregated barracks, with
fences surrounding those for the
women. Because of this, local fire-

Richland h a d no poor, no o ld a n d no u n 
employed. Crime was almost nonexistent —
fro m 1945 to 1947 the local ja il d id no t h o ld a
single prisoner.
“ Nuclear Culture” is an excerpt from the book Nuclear Culture by Seattle writer Paul Loeb.
These early impressions open the door for an examination of the present-day Hanford Proj
ect and Richland. It is published by Coward, McCann & Geoghegan, Inc., New York, 1982.
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men blew their whistles each time
they returned to their empty stations
so as to chase out trysting couples,
and there were rumors of midnight
liaisons through fences. Nonworking
wives had to remain back home or
seek lodging in nearby farm towns.

The Mystery Project
n many ways, the spirit existing
during Hanford’s war years
would never again be equaled.
Since blueprints were often
completed just before each new
machine system was to be built and
were usually classified, supervisors
relayed their specifications through

oral instructions or crude drawings.
Though this made each task more dif
ficult, it also heightened the sense of
being part of an urgent mission. Each
job — whether milling the graphite
blocks, bonding aluminum claddings
on the uranium fuel rods, creating
radiation-sensing instruments or de
signing remote control equipment to
extract plutonium from the spent fuel
— offered challenges to ingenuity,
craftsmanship and skill. Whatever the
mysterious product being created
here, its use would help defeat a bar
baric enemy now threatening the
world. (As an extra sacrifice, the Han
ford men and women chipped in a per
centage of their wages to finance an
Air Force B-17 which was then named
Day’s Pay.) The work provided a sense
of purpose far beyond that offered in
normal daily life.

They worried more about the practical questions
o f whether or not their machines would work
than they d id about how they would be used in
the international confrontations whose ethics
they left to the politicians and the preachers.

But while Hanford employees will
ingly worked their overtime shifts, put
up with the slapdash accommoda
tions and suffered through the twohour daily rides on the buses which
the project provided, they were frus
trated not knowing what it was they
were creating. The construction
workers, as well as the engineers and
scientists, worked on specific tasks
and asked no unnecessary questions.
Both groups were prohibited from dis
cussing their jobs even with spouses
or friends from other crews. Less than
a fifth of the operations people knew
the end product of their work, and
most guessed it was bombs or muni
tions — or perhaps some mysterious
superfuel derived from the thousands
of graphite blocks brought in to build
the reactor core. A standard joke was
that Hanford was making “ fourth
term Roosevelt campaign buttons.”
But when one worker took a graphite
sliver into the mess hall and showed
it to friends from another department,
he was gone the next day — arrested
by Military Intelligence.
M.l. also opened mail and listened
in on long-distance phone calls to en
sure no revealing information was re
leased. They had Enrico Fermi come
through under the name Henry
Farmer and Arthur Compton under
that of A. Comas to hide the nature of
the atomic product. They checked the
background of each Hanford worker
and even classified the amount of
beer consumed so spies couldn’t
determine the project's size by the
number of employees present.

Monitors did warn the workers
about radioactivity by timing them in
“ hot zones,” measuring them for con
tamination and generally watching
out for their safety. Rules prohibited
eating in work areas, mandated the
wearing of dosimeters to log radia
tion exposure, and required medical
inspection for even minor cuts that
radioactive substances might have
entered. Workers were forbidden to
use the Boraxo soap which — be
cause the boron it contained was the
same as that in the reactor control
rods — might contaminate the graph
ite and prevent a chain reaction from
taking place. But the explanations of
radioactivity were usually limited to
vague comparisons with X-rays. When
an instrument team developed a radi
ation detection device they named
Pluto, after Disney's constantly sniff
ing dog, project head General Leslie
Groves decided it sounded too much
like plutonium and made them
change the name.
But if the security rules were frus
trating, they removed from most Han
ford workers the burden of judging
the wisdom of what they were creat
ing. Simply assuming that their ef
forts were necessary to win the war,
they could immerse themselves in
details. They could take pride in hav
ing overcome the harsh environment,
the pressure and awkward restric
tions to meet an unprecedented tech
nical challenge. They had the satis
faction of carrying out a job they were
asked to do.
On July 16, 1945, the world’s first
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atomic explosion took place at Ala
mogordo, New Mexico, using a bomb
made from Hanford plutonium. Since
Germany had already surrendered
and Japan never had developed a real
atomic program, many top scientists
(including Leo Szilard, future Atomic
Energy Com m ission head Glenn
Seaborg, Nobel Prize winner James
Franck and Einstein) tried to have the
weapon demonstrated in an uninhab
ited location rather than have it be
employed against a human popula
tion. But the project, originally begun
to neutralize a potential external
threat, had now produced a destruc
tive device so powerful that those
who made the final decisions felt it
would be folly not to use it to end the
war. With a bomb made of Oak Ridge
U-235 that fell on Hiroshima, and one
of Hanford plutonium that was
dropped on Nagasaki, the atomic era
had its first public presence.
Perhaps because theirs was more
exclusively a production facility than
were the theoretical labs of Chicago
or Los Alamos, most men and women
at Hanford knew nothing of the de
bates over their product’s use — and
even those aware of what they were
creating kept any apprehensions to
themselves. Instead the workers
heard the news of the bombs, realized
their part in them and celebrated with
cheering, laughing and champagne
parties far into the night. No one con
sidered until much later what other
choices might have been possible.

Taming the A tom
With the end of the war, Hanford
workers at last knew the product they
had been creating. Turning their at
tention to peaceful applications, they
discussed the possibilities of an
atomic energy so lim itless that users
might not even have to meter it and
debated whether it would be gener
ated from the now wasted thermal
energy of reactors, or whether some
yet-to-be-invented process would

enable electrons loosed in nuclear
reactions to directly charge hightension power lines. They received
certificates signed by Secretary of
War Henry Stimson thanking them for
participating “ in work essential to the
production of the Atomic Bomb,
thereby contributing to the success
ful conclusion of World War II,” and
letters from Du Pont’s president ex
pressing a sim ilar message. With the
newly formed AEC now the govern

to the plants spelled out, in sequence,
“ Caution, Engage Brain Before Start
ing Mouth,” “ A Secret Can Circle the
Globe W ithout Refueling” and “ Alco
hol Preserves Almost Anything Ex
cept a Secret.” Later on Hanford’s old
hands would decide the restrictions
had created a public eternally fright
ened about basically unexceptional
technical processes. But with Klaus
Fuchs giving away atomic secrets to
the Kremlin, Winston Churchill warn

The A-bomb was the weapon which could have
been used on us. It was the weapon which
America J skill, vision and integrity had instead
created first (or which the Lord had granted us,
thought some o f the more religious workers). We
could allow no other nation to brandish a more
powerful version o f it against us.
ment body in charge, and with Gen
eral Electric replacing Du Pont as
prime contractor, Richland became
known, to the local papers and many
of its residents, as Atomic City.
At the same time Hanford’s highsecurity atmosphere persisted. En
gineers destroyed rough drafts, car
bons and even typewriter ribbons
used in preparing classified technical
reports. They were still forbidden to
talk about specific projects to their
families or to workers lacking proper
clearance. Billboards lining the road

ing about an Iron Curtain falling
across Europe and columns in the
Kennewick-based Tri-City Herald re
vealing how profession after profes
sion had been exposed before the
House Un-American Activities Com
mittee for harboring Communists,
Hanford’s workers accepted readily
the rules of silence.
To a degree, the very horror of Hiro
shima and Nagasaki impelled unques
tioning, unflagging efforts at Hanford.
The A-bomb was the weapon which
could have been used on us. It was

the weapon which America’s skill, vi
sion and integrity had instead created
first (or which the Lord had granted
us, thought some of the more relig
ious workers). We could allow no
other nation to brandish a more pow
erful version of it against us.
The men who founded Hanford con
sidered themselves, in often-repeated
words, “ doers, not thinkers.” That
judgment had nothing to with intel
lect — they were as savvy as any of
their predecessors in America’s long
history of backyard inventors. But tak
ing time to sort out the complex im
plications of their work would distract
them from the building and creating
they prized above everything else.
They assumed their efforts fueled
American progress toward increased
strength and security, and they felt
proud to provide for their families
through good respectable jobs. They
worried more about the practical
questions of whether or not their
machines would work than they did
about how they would be used in the
international confrontations whose
ethics they left to the politicians and
the preachers.
The old hands felt a joy in master
ing the newly unleashed powers of
atomic fission through an alchemical
meld of parts, materials and purpose,
a satisfaction in pioneering a desert
once fit only for rattlesnakes and
jackrabbits, and a sense of worth in
creating working technical monu
ments that would endure long after
the men who built them were gone. It
was true that the nuclear stars — men
such as Oppenheimer, Fermi, Szilard
and Teller — were based not here but
at Los Alamos, Oak Ridge and Chi
cago, and in part because of this Han
ford never became as publicly known
as did the other sites. But for all that
theoretical foundations were devel
oped elsewhere, it was in these reac
tors by the Columbia that nuclear
technology became an industrial pro
cess, and that the men who manufac
tured plutonium, not in micrograms
but in pounds and later hundreds of
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pounds, laid the ground for the mass
ive atomic establishment America
was soon to develop. Because the
atomic industry would end up being
staffed not by world-renowned physi
cists but by ordinary engineers and
technicians, Hanford became the pro
totype for a nuclear future in terms of
human as well as technical arrange
ments. To “ tame” atomic processes
was to bring them from the realm of
the unexplored to that of the pedes
trian and routine.

didn’t really worry him.
“ I guess the monitors must have
metered me wrong,” Clark explained
when I asked how this happened, but
he said the annual dose allowable
was normally three REMs and five as
an absolute limit (REM stands for
Roentgen Equivalent Man — a unit of
radiation exposure that factors in the
biological damage created by differ
ent radioactive emissions) — and that
the dosimeter in his badge indicated

one was allowed to live here except
Hanford employees, their families
and a few merchants running stores
under government contract, Richland
had no poor, no old and no unem
ployed. Crime was almost nonesistent — from 1945 to 1947 the local jail
did not hold a single prisoner.
Richland even had its own mascot, a
jaunty potato-headed cartoon figure
in overalls named Dupus Boomer
(Dupus referring to Du Pont), who ap

The Tinkerers
Clark Reitnauer transferred to Han
ford in March of 1944 from Du Pont’s
heavy-water plant in Morgantown,
West Virginia. A supervisor there had
already taught him about high-level
security by telling him, “ One word
about what we’re doing here, and I’ll
have you incarcerated for the rest of
the war.” When his wife suggested,
out of the blue, that Hanford might be
making an atom bomb, he envisioned
her telling people and himself jailed,
then spent three days explaining how
she was being ridiculous.
Clark began here building special
planes and lathes to fabricate the B, D
and F reactor graphite, then worked
on a variety of radiation-monitoring in
struments, including the one abor
tively named “ Pluto.” Although he
came to Hanford without a college
background — he supplemented his
high school education with night
school and correspondence courses
in mechanical engineering — Clark
developed 16 patents and was a
senior engineer at United Nuclear by
the time he retired in 1977.
When I asked if working with
atomic reactions differed from base
ment tinkering, Clark said it was at
first “ a little mystifying and scary.”
But he adjusted quickly to entering
hot zones so he could test the new
systems he’d developed. He knew the
dose limits were sufficiently low so
no hazard existed. Even the year he
was high man in terms of exposure

In December o f 1958, Richland became its own
incorporated town at a ceremony attended by
Governor Albert Rossellini and Senators Henry
‘(Scoop’’ Jackson and Warren Magnuson and
capped by the setting o ff o f a mock atomic
bomb.
he’d ended up with more than five.
Since the international limit was 15,
that didn’t bother him. “ But they had
to file an AEC report, and they called
me on the carpet just as if I’d broken
the traffic laws by speeding.”

A n Ideal Family Town
Despite the massive military enter
prise supporting it, to its residents
Richland was the atomic age equiva
lent of a homey small town. Since no

peared each week in the Richland
Villager, chasing after the trash cans
which the termination winds blew
down the block, looking out at the
desert while his kid asked, “ Pop, how
far away are we from the United
States?” and joking with the local bar
ber about all the “ long-hair” scien
tists in town. That Hanford’s workers
considered themselves “ a fine class
of people” testified not to any snob
bery, but to optimism and innocence.
In a 1952 League of Women Voters
survey only half the respondents con

316 S .W . 9th
223-0767

sidered Richland their permanent
home. But just as Hanford’s pluton
ium manufacture became routine, so
Richland slowly shed its makeshift
character and began striving, almost
like Pinocchio, to become a real town
in the mainstream world.
At times this desire took the form
of strutting. Atomic Frontier Days
began in 1948 as an annual Western
style celebration. Movie stars visited,
the men put on fake beards and held a
male beauty contest, and local orga
nizations used wire, crepe paper and
paint to turn cars and trucks into elab
orate floats. A diaper service built a
huge winged stork. Mother Hubbard
and her children proclaimed the
merits of a shoe store. Members of
Rainbow Girls dressed in an array of
spectacular hues. Judges picked
Miss Richland, one year selecting
local belle and future Hollywood ac
tress Sharon Tate.
The Navy’s Blue Angel jets per
formed acrobatics overhead. A
ground parade showcased tanks,
howitzers and Nike missiles from the
protective base on top of Rattlesnake
Mountain; the high school sports
teams, the Richland Bombers, rode by
in their yellow and green colors dis
playing a finned metal bomb.
Gradually Richland moved toward
becoming a normal single-industry
town. Electric meters were installed,
then water meters. A 1955 advisory
ballot on self-government lost by 500
votes. The AEC decided to sell the
property anyway, for 50 percent of ap
praised value and, in 1956, 1500 resi
dents gathered at the Bomber Bowl to
protest the appraisals running too
high. A delegation flew to Washing
ton, D.C., to work out compromise
prices. The houses were finally of
fered at bargain rates. In December of
1958, Richland became its own incor
porated town at a ceremony attended
by Governor Albert Rossellini and
Senators Henry “ Scoop” Jackson and
Warren Magnuson and capped by the
setting off of a mock atomic bomb.
Because Richland was in part just a
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small rural town, its kids went hiking
and swimming and rode their bikes all
around the sagebrush terrain. They
hung ropes from alphabet-lettered
house to alphabet-lettered house, in
stalled pulleys and old tires on the
ropes and devised their own won
drous contraptions so they could ride
back and forth. They played tin-can
telephone, ate out on special occa
sions at the local pancake house and
hated Sunday school no more or less
than kids anywhere. At night some
times they’d drive with their dads to
the by-pass highway west of the shel
ter belt, then stop the car and listen to
coyotes howl at the desert moon.
School life had its own hierarchies
not always congruent with the way
one’s dad ranked at the Area. But kids
knew who lived in the south end and
who in the new and more prosperous
northern section (whose managerial
occupants and proximity to the
Columbia earned it the name “The
Gold Coast” ). As in any company
town, the boys would warn each other
teasingly that “ his dad’s a top boss”
when they got into arguments in the
playground. When a major strike
threatened in 1961, children of union
craftspeople and of engineers and
managers knew enough about who
was on which side to spark major
arguments.
It was convenient that the town had
so many young families, because kids
would find a dozen playmates their
own age on every block. Their friends
came from reputable stock, of course,
as the town had no “ other” side of the
tracks and poor people were seen on
ly in magazines or if the kids were
taken to Seattle or Portland.
Richland’s few blacks were, in the
words of an engineer’s son who grew
up here and left, “ treated like pets.”
Although the town had a dozen Jew
ish families — half scientists and
engineers, half doctors, dentists and
merchants — Richland’s children
generally assumed all kids were
Christian. With its inhabitants over
whelmingly middle class, dedicated

to their careers, well educated
(whether in conventional institutions
or through their own efforts) and as
similated, parents considered Rich
land “ an ideal family town.”
In a sense it was, because the par
ents who created this place in a con
text of wartime fear did everything
possible to safeguard their children
against all privation, danger and un
certainty. One father prohibited his
daughter from watching “ Twilight

desks in surprise blast protection
“ drop drills.” But here teachers often
told them that their town’s elm- and
maple-lined streets were among the
Kremlin’s top military targets. One en
gineer’s son had a junior high math
teacher who showed government
film s about Hiroshima, B ikini,
Eniwetok and White Sands. He talked
of the weapons’ destructive power,
savoring each detail of melted eyes or
bodies so vaporized that all that re

Each jo b offered challenges to ingenuity, crafts
manship and skill. Whatever the mysterious
product being created here, its use would help
defeat the barbaric enemy now threatening the
world.
Zone” or “ Outer Limits” — not be
cause the shows were trashy, but be
cause, like horror movies, they might
lead to nightmares. Although it was
safe to play outside even at night,
parents were careful always to ask
their kids where they were going and
who they were seeing. The wives
worked as hard at raising healthy,
well-adjusted children as their hus
bands did at making plutonium at the
reactors.
Just like everywhere else, the Han
ford kids dove beneath their school

mained of them were shadows burnt
into the bridges or streets where
they’d been walking. He said there
were secret Japanese films so horri
ble the government would let no one
see them. Then he switched his tone
and, like a preacher letting the chil
dren choose between damnation and
salvation, explained the ease of re
covering from nuclear attack by
brushing fallout off food containers,
drinking water from toilet bowls and
holing up reading books and maga
zines until it was safe to come out.

Because only the most visionary
built shelters, and because the au
thorities took seriously the notion of
Hanford being specially targeted, the
school kids were caravanned in prac
tice evacuations (some went on
school buses, some were driven by
their mothers) to presumably safe
rendezvous points in the desert 20
miles to the south or in the Horse
Heaven Hills behind Kennewick. One
woman’s son woke up crying the
night after a ciass on civil defense
and asked her, “ What about the
cow?” and “ How do you know you’ll
find me?” She soothed his fear by
assuring him that the real bombings
wouldn’t happen anyway — but that if
they did all problems were planned
for and anticipated. Another boy was
reassured by his precocious 8-yearold sister that he shouldn’t worry
about the Russians seeing the sun
reflect off their new yellow Buick,
because they could always cover the
car with peanut butter “ and then eat
the peanut butter if we get hungry.”
In any case Hanford developed in
an era when Americans all across the
country returned from the fighting
and moved into suburban garden
cities secured by government loans
and connected by endless new high
ways. They left behind, as did the
atomic pioneers, the extended net
works of relatives and ethnic kin that
had supported them in immigrant
days. The smells of Sara Lee and
Swanson’s replaced those of homecooked lasagna and lutefisk, old
country history was no longer even
mentioned and the old languages no
longer taught. The trimming of
hedges and manicuring of lawns re
placed agricultural labors. Dissent
became buried in the National Labor
Relations Board institutionalization
of the union movement and the post
Stalin backlash and McCarthy-era
suppression of the left. The relics of
preindustrial culture were given final
burial by television screens showing
only a nostalgia-laden past or clean
domesticated present.
■
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Wed. night is poetry night—host Walt Curtis

Jane Cease has worked, making tough decisions, on the Intergovern
mental Affairs, Agriculture and Natural Resources, Joint W a te r Policy
and House Leadership Policy committees. Jane chairs the House
Transportation Committee. Jane knows you want legislation to help
our economy, reform taxes, maintain Oregon’s high quality of life and
preserve our basic service and education systems. Jane insists the
Legislature must do a better job, in shorter sessions.
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NO MORE GUNS
TO EL SALVADO R!

Multnomah. County
District Court
Department 3

Killing people isn’t cheap. Since 1979 the U.S. government has
sent over $122,000 in direct m ilitary aid to the government of El
Salvador to kill its own people.
According to Amnesty International, the Nobel Peace Prize
winning human rights group, that government is responsible for
“ a systematic and widespread program of torture, ‘disappear
ances’ and individual and mass killings of men, women and chil
dren.” Who do you think is paying for this campaign of terror?

• 12 years as Legal Aid attorney for clients
such as Evergreen Apartment tenants, Edgefield Manor patients, and tenants of the Park
Haviland Hotel.

We are; the taxpayers. The same people suffering Reagan’s
cutbacks in social services, the rising inflation, and unemploy
ment. In the Portland metropolitan area nearly 10 percent of our
workforce is unemployed. And Reagan wants more money to
send to El Salvador.
The Reagan administration proposes we send another
$160,000,000 in m ilitary aid in Fiscal Year 1983!

• “Strong first choice . . . one of the most
influential poverty lawyers in the state . . . a
lawyer’s lawyer . . . dedicated to helping the
little fellow. ”
©naunian

COUNTY BALLOT MEASURE #7 calls for an end to U.S. military
aid to El Salvador. It gives the voters of Multnomah County the
opportunity to tell Washington we are sick and tired of this m ili
tary madness.

• Combines technical excellence with profound
respect for the people and the process.

THE EL SALVADOR INITIATIVE COMMITTEE needs your help to
make this proposition a success. Write or call if you are w illing to
volunteer some of your time. All donations are greatly appreciated.

• A pro tern judge appointed by the Supreme
Court, Michael Marcus has sat over 60 times
as a substitute judge.

EL SALVADOR INITIATIVE COMMITTEE
P.O. Box 14513
Portland, OR 97214
235-9388

WEDNESDAY, APRIL 7. 1982

To help, contact th e Michael Marcus for Judge Committee,
P.O. Box 12736, Portland, OB 97212, 288-1896.

Representative

Shirley

GOLD
Democrat, District 14
“ Working for Portland’s East Side
Community 35 years.’’

STAN KAHN

Paid for by Committee to Re-Elect Shirley Gold. 775-9612, Bill Ulrich, Treasurer. 4915 SE 35th Ave. 97202

DAILY LIFE AT THE WORLD'S
LARGEST NUCLEAR COMPLEX
IS LIKE LIFE ANYWHERE ELSE
That’s What’s So Scary!
UCLEAR

C ULTURE is the Hanford Nuclear

nUCLEAR
CULTURE

Reservation in southeastern Washington
NState—
site of plutonium production for nuclear
warheads, home of nuclear power reactors,
and an area for both military and commercial
nuclear research.
Nuclear Culture is the story of the people
who live and work there.
“Paul Loeb’s portrait of a nuclear weapons
and power community is as brilliant as it is
disturbing. The dangers of banality that
threaten our sanity and existence have
rarely been so vividly offered.”

LIVING A N D
WORKING IN
THE WORLD’S
LARGEST
ATO m iC
COmPLEX

— STUDS TERKEL, author of Working

FORA

PRACTICAL APPROACH
TO GOVERNMENT
Paid for by C om m ittee to Elect S tan K ahn, Lee L ancaster Treasurer.

METRO DIST. 8

“Nuclear Culture is invaluable to citizens
organizing around nuclear weapons and
power facilities.”
— BILL SIMPICH ,
member of the Abalone Alliance fundraising collective

Nuclear Culture may remind you of Alice in
Wonderland as if written by George Orwell.
For anyone involved in anti-nuclear initiatives,
Nuclear Culture is essential reading. For those
who should be involved, Nuclear Culture is a
fascinating, natural starting point.
You can order Nuclear Culture right now,
using this coupon. Your purchase will help
raise money for the anti-nuclear movement.
Send for your copy today.

PAUL LOEB
CSQ
2522 S.E. Clinton
Portland, OR 97202
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In a democratic
society we should
not be using the
budget process to
destroy ideas
without any
discussion. I ’m
considered a left
wing, radical
extrem ist because
I believe that we
ought to engage
in the democratic
process.

14 Clinton St. Quarterly

In an era in which we’ve seen the rise of both neo-liberals and neo
conservatives, politicians readily willing to compromise previously
stated values, California Congressman Ron Dellums has raised his voice
against such expediency throughout his 12 years in office. Previously a
social worker and a member of the Berkeley City Council, Dellums has
risen to prominence as an outspoken member of the House Armed Ser
vices Committee. Highly respected in the black community, he is the
only openly Socialist member of Congress.
Though he often ends up on the losing side of votes in this Reaganfearing period, he remains a politician trying to turn his beliefs into effec
tive public policy. The Republicans consider him a sufficient threat that
they have targeted a half-million-dollar war chest against him this
November.

economy and much of the world quak
ing. Ronald Reagan did not go to the
American people and say, “ As I per
ceive the nature of the world, it is so
frightening and so dangerous and so
unstable that we must now tax the
American people in order to increase
our m ilitary arsenal, building an everincreasing monument to military
madness.” He did not do that in 1981.
He did not talk about levying new
taxes to finance this incredible m ili
tary machine.
While engaging in deficit spending,
Ronald Reagan was praying at the
altar of the balanced budget. Remem
ber him going around the country in
wish that I had a recipe for the revolution. I would simply
1980 saying all we had to do was bal
mimeograph it and pass it out to you and we would go for
ance the budget, then in some way all
of the critical problems of our time
ward to bring change in this country and change throughout
would magically go away? Unemploy
the world; bring peace and freedom and justice to all of our
ment would be reduced. The housing
people. But I am not arrogant enough or presumptuous
industry would prosper. The cities
would flourish. All we had to do was
enough to assume that I have the answer.
balance the budget. But a few months
into the administration Ronald Rea
gan said, “ I get off my knees. I can’t
pray at the altar of the balanced bud
get. This is the first promise I have to
break to you. I won’t be able to do it
he general election is a phe
for several years, because I am busy
nomenon that takes place in
building a monument to military
this country every four years. It is a
madness.”
time when the American people sup
So in the first year, Ronald Reagan
posedly pause, reflect upon the
decided to move into the non-military
leadership of the past four years, look
side of the budget and cut profoundly
at the nature of the problems and
and very deeply. And I advance this
issues and policies that affect their
notion: that those budget cuts were
lives, and make some decisions about
never about reducing inflation. And
change. It is an important moment in
whatever reduction has taken place in
the history of America.
the inflation rate in this country has
In my estimation, it is a time when
nothing to do with significant cuts in
the American people must grapple
America’s federal budget. Every study
with the critical problems of our
that I've seen indicates that you can
times. But when you look back to
only reduce the inflation rate by may
1980, to the Republican convention in
be one- or two-tenths of one percent if
Detroit, there was no debate. Every
you cut 25 billion dollars from the
one in this country knew that Ronald
budget. Let’s say Ronald Reagan cut
Reagan was going to be the standard
50 billion. That reduces inflation by
bearer of the Republican Party, so the
four-tenths — tw o-fifths of one
Republican Party engaged in no de
percent.
bate. They went to Detroit and ratified
Those cuts of 48.5 billion dollars
the politics of a personality. They
were to offset the 53.3 billion dollars
even withdrew from some of the his
in the military budget. And it was easy
budget. This administration proposed
bombing and maiming and killing
toric positions of the Republican Par
do, because all he had to do was at
to
people in Vietnam in a war that many
in 1981 a rapid, substantial, and sus
ty, and embraced a platform that was
tack programs that served constit
tained growth in America’s military
of us defined as illegal, immoral and
comfortable for Ronald Reagan.
uencies that did not put him in the
budget. Rapid in that prior to
insane — America spent one trillion
The Democratic Party met in Aug
White House. He attacked programs
budget
election,
we
Yet
military
the
ilitary
m
on
the
dollars
Reagan’s
budget.
ust in New York. They had a sitting
that were designed to help the power
never exceeded 24 or 25% of our na
w ill spend more than 1.6 trillion
president. We all know that President
less and the poor and the destitute in
Pres
the
now
right
budget.
tional
Yet
the
of
first
the
dollars
years
five
in
Carter sat in the White House and
society. He attacked programs
our
ident’s proposed budget could bring
1980s. The conservative projections
acted out the Rose Garden strategy,
that are perceived as controversial;
trillion
three
exceed
ill
we
of
to
w
that
are
military
the
the
29%
budget
in some way holding the magical be
programs that don’t have universal
dollars in the 1980s. The more pro
total. W ithin a relatively short period
lief that the Iranian crisis would cata
Very easy to do. Chal
constituencies.
gressive analysis is that we w ill ex
of time, America’s military budget will
pult him back into political office.
lenge welfare, challenge food stamps,
the
trillion
total
ceed
37%
exceed
on
dollars
a
4.5
to
4
budget:
the
of
And so there was no debate. Despite
manpower programs, education pro
m ilitary function alone by the end of
rapid increase in our m ilitary budget.
the efforts of Ted Kennedy and a few
grams, the Department of Energy, the
in
that
means
Which
1980s.
the
a
Ameri
1980,
Substantial
in
that
in
others to begin a modest discussion,
Department of Education. Challenge
short span of ten years, our military
ca’s military budget was 173 billion
it did not occur. The Democratic Party
people who are powerless.
quadruple.
or
triple
budget
w
ill
first
dollars.
military
Reagan’s
Ronald
went to the convention and closed
But then came the second year and
budget proposal was 226.3 billion dol
the convention without engaging in a
a 258 billion dollar military budget.
in
billion
53.3
a
is
This
dollar
lars.
meaningful debate, analysis or dis
Now Ronald Reagan had to look at his
crease in one year: a substantial in
cussion of the critical issues of our
alternatives again. “ How do I
three
crease in America’s military budget.
time.
finance this? Do I levy new taxes?”
joint
that
the
But
session
of
night
ow the question that you must
And then came the general elec
Politicians usually don’t levy new
of Congress, Ronald Reagan said,
tion, and there were one or two skir
taxes in election years. They do it in
ask is, if this administration is
“ We’re going to significantly reduce
mishes that we euphemistically re
off election years. But Reagan needed
proposing this kind of rapid, substan
government.” So he cut 48.5 billion
ferred to as debates: the instant
a war tax and so new taxes were lev
tial, sustained growth in America’s
dollars in budget authority and social
analysis focused upon Jim m y
ied. The recent tax increases are not
military budget, how will it be fi
programs. While in an unceremonious
Carter’s smile and Ronald Reagan’s
sufficient to balance the budget; they
personality. I maintain that we are fac
are only a palliative, so Ronald
ing incredible human misery at this
Reagan must continue to engage in
very moment because America did
deficit spending. Clearly we have a
not debate the critical issues of our
huge deficit. The amount changes
time. We cannot afford to make that
every day. Some of us assume that by
his administration has a m y o p ic v ie w o f the
mistake again in 1982.
the time the smoke clears, America's
deficit probably will exceed 180
world. T h e y see only tw o nations: the United States
Without significant discussion or
billion dollars.
significant debate, and with only 26%
an d the Soviet Union. Everything else is terrain on
And we continue to cut profoundly
of the eligible electorate voting,
and deeply into programs and ideas
Ronald Reagan was catapulted to the
w h ich you act out this elaborate super-power
that serve human beings. Perhaps
highest political office and defined
one of the most insidious results of
his victory as a mandate to rewrite
struggle.
all these cuts is something that most
history. 74% of the American people
people have never focused upon. Be
either didn’t go to the polls or voted
cause when we talk about Reagan
for someone else. I never could
omics and Reaganism, the two things
understand how that was a mandate
for significant change. The one place
nanced? Well, at the risk of being
submission to the United States Con
where I agree with Reagan is that
overly sim plistic, I think there are
gress, two weeks later, away irom the
Representative Dellums spoke at
when he was elected, somebody
three ways that it can be done. You
television cameras and unreported by
The Portland Observer’s First Annual
clearly was saying, we want change.
either levy new taxes; or you engage
the American media, he introduced a
Awards Banquet this July, and his
But there was never a debate with re
in deficit spending, that is, you spend
military budget to increase America’s
comments have been updated with
spect to the direction in which we
more than you take in; or thirdly, you
military spending by 53.3 billion
material from a phone interview con
should move, and to what degree we
move to the non-military side of the
dollars. One does not have to be a
ducted after Reagan’s August tax in
should change. Ronald Reagan won,
budget and you cut powerfully and
brilliant mathematician to understand
creases. The speech was transcripted
and in January 1981, on the occasion
deeply in order to offset the increases
that he wasn’t reducing government
and edited by Micheale Williams,
of a joint session of Congress,
on the military side.
expenditures, only reducing govern
former Congressional Aide and cam
Ronald Reagan presented to the
Let’s see what this administration
ment expenditures in certain areas.
paign manager for Rep. Dellums.
American people Reaganism and
has done, looking at these three
A rapid, substantial increase in
The Clinton St. Quarterly wishes to
Reaganomics.
alternatives.
America’s m ilitary budget, and a sus
acknowledge the assistance of Black
First of all, in fiscal year 1981, Ron
tained increase because this admin
That night, Ronald Reagan sug
Community TV, Channel 23, Cable
ald Reagan was not about to raise the
istration is not talking about stopping
gested that we had a profound re
Systems Pacific, and Art Alexander
taxes. As a matter of fact, he sug
this year or next year with military in
sponsibility to significantly reduce
for providing an audio tape of the
gested a 750 billion dollar, three-year
creases. Let me give you some fig 
government expenditures, reduce tax
speech.
tax cut that now has this country’s
ures that ought to startle you. They
ation, and expand America’s military

I

T h e Thwarted
Debate

T

are figures that I define as obscene.
I went to Congress in January 1971.
At that time, America’s military bud
get was below 90 billion dollars. Ten
years later, in 1981, America’s military
budget was 173 billion. 1982, 226 bil
lion. This year, Ronald Reagan asked
for 258 billion dollars. Alice Rivlin of
the Congressional Budget office indi
cated that by fiscal 1985, this admin
istration’s military budget proposal
will exceed 325 billion. By fiscal 1987,
America’s military budget will be in
excess of 422 billion dollars per an
num. Which means that by the end of
this decade it is conceivable, unless
we radically alter the course of his
tory, that we w ill have a m ilitary bud
get in excess of 500 billion dollars per
annum.
If that doesn’t shock you, let me
put it a different way. During the dec
ade of 1970s — and remember, during
part of that period of time we were

True
Defense
By Rep. Ron Dellums

Financing
the Dream
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that come to people’s minds are huge
military budget increases and sub
stantial social program cuts. But what
about the regulatory agencies and the
enforcement agencies? Within the
framework of the budget process,
with no significant policy discussion
at all in this country, this adminis
tration is rewriting policy without any
debate. You don’t have to kill the Oc
cupational Health and Safety Act.
Just cut the staff. You don’t have to
kill the Environmental Protection
Agency. Just cut the staff. You don’t
have to destroy the Consumer Protec
tion Agency. Just cut the staff. You
go to the supermarket and you pick
up a piece of meat and it says, “ FDA
Inspected.” How do you really know?
What I am suggesting to you is that
right before your very eyes, in a very
insidious way, the infrastructure of
government is being reduced to a
miniscule level. Services and pro
grams that are invisible to you but
that you have come to expect, are be
ing dismantled. In a democratic socie
ty, if that is going to take place, I
would suggest that it has to take
place as a result of a significant dis
cussion. I’m considered a left-wing,
radical extremist because I believe
that we ought to engage in the demo
cratic process.
Let’s back up. This administration
suggested a rapid, substantial, and
sustained growth in America’s mili
tary budget. I told you those figures.
How do we finance it? I gave you the
three ways. You can see how this ad
ministration has developed its ap
proach to these ideas.

since 1971, just prior to the military
budget coming to the floor, I always
read in the newspapers that the Rus
sians are coming, the Russians are
coming, the Russians are coming.
And in twelve years, the Russians
have never come!
Because the Russians know what I
know and what you in this room know:
We both have an incredible capacity
to destroy all life on this planet. But
this administration has a myopic view
of the world. They only see two na
tions: the United States and the
Soviet Union. Everything else is ter

people of color. And if we cannot be
disturbed by millions of human be
ings dying from the simple lack of
food because we have made that such
an incredibly complicated economic
consideration, then we are a nation
and a world destined to die. A world
that cannot get angry about its own
future dying, and that’s what our chil
dren are, is in a miserable situation.
And so it seems to me that our
responsibility is not to build greater
bombs, but to build the capacity to
address the human misery of the
world. People in the Soviet Union lost

I ? h e one thing that unifies us all is this planet
earth, and this planet is in danger from the threat of
nuclear war. To the black and third-world people in
this country, I say this is not a white m ale issue. It
has no respect for race, creed or color.

rain on which you act out this elab
orate super-power struggle. This is an
administration that perceives the
problems of the world as military
problems; that if you have enough
military capability you can solve the
problems of the world. I reject that
analysis.
Increasingly, the problems of the
world are not military. They are social
and political and economic, and if we
are going to address the human mis
he next question is, “ Why?”
ery of the world, those problems will
Why these incredible expendi
have to be solved in that context.
tures? Why three or four trillion dol
There are millions of human beings
lars in ten years? Are the Soviets real
who starve every year in the world,
ly going to attack us? Every year
most of them children, most of them

The Russians
Are Coming

T

20 million citizens in the Second
World War. A few years prior to that,
during their civil war, they lost 10 mil
lion people. In a relatively short per
iod of time, these people lost 30 mil
lion human beings. I repeat for the
purpose of emphasis, 30 million
human beings. For we must begin to
perceive people in the world as
human beings. We engage in so much
propaganda that we dehumanize
other people and we need to under
stand that they live and die and have
fears just as we do. To build this no
tion that in some way war is inevitable
means that we sign our own death
warrant.

I believe that rationality and sanity
must prevail in international relations.
I believe that people have to talk, that
people have to sit down around the
table and negotiate. In the 1980s, to
continue to bomb and to kill and to
maim human beings, anywhere in the
world, as a way of attempting to bol
ster our posture, is a sad commentary
on our times — a tragic commentary,
whether it is in the Malvinas, or the
Middle East, or anywhere in the world.
To continue to maim and to kill human
beings in the name of peace is in
sane. We as human beings have a
responsibility to care enough about
humanity to stand up and say, “ Stop
the killing. Stop the bombing. Stop
the maiming. Stop the confrontation
and let’s begin the process of negoti
ation.” But this administration be
lieves that the problems of the world
are military.
What are the practical implications
of that belief? I serve as a member of
the Armed Services .Committee. I
wrote a letter to the chair of the
Armed Services Committee suggest
ing that we find ourselves at a terribly
important moment in American
history: Our military budget is ex
panding at a rapid rate; our arms race
is virtually out of control; and that
that Armed Services Committee had a
responsibility to engage in a different
format than usually used to address
the military budget. I said, “ Let’s ex
pand the parameters of the debate.
Let’s expand the witness list. Let’s go
beyond Pentagon witnesses. Let’s
reach out into the community and
bring other people who have positive
and constructive alternative views of
America’s role in the world.”
I got a polite letter back saying,
“ Well, Ron, we don’t always listen to
Pentagon witnesses. But we have a
responsibility to go forward and write
the military budget.” So I sent a polite
letter back saying, “ I can appreciate
that, but I believe that this moment is
so significant that it is a moral imper
ative that we go out there and try to
establish a platform to allow people

4
&

how about eleg an t design, gorg eo u s colors, an d a sense of hum or? Com e to Sunbow for
the art of A m erican craft: prints, ceram ics, jewelry, an d . . . more!
20 6 S W S t a rk
P o r t la n d
2 2 1 -0 2 5 8
o p e n M o n d a y th ro u g h S a tu rd ay 1 0 - 5 :5 0

SUNBOW GALLERY

Kafoury & Hagen
Lawyers
General Civil and Criminal Practice
including:

Personal Injury
Workers’ Compensation
Drug Cases

Gregory Kafoury • Douglas Hagen • Cathryn Hagen

320 SW Stark

16 Clinton St. Quarterly

224-2647

What I found in those hearings was
ple and destroy ourselves economic
have fifteen matches.” That’s the
ally. The other implication is that in
that the planet is in danger. That there ,
level of absurdity at which we are
is no such thing as nuclear superior
continuing to pursue an ever-increas
operating.
ing military budget, either the bottom
ity; there is no intellectual or political
Whether we in this room agree poli
or military support for that idea. We
will drop out of this economy from the
tically or not; irrespective of our poli
sheer weight of a bloated, wasteful
all know one thing about the Soviet
tical views, our race or our national
and unnecessary military budget, or
Union. They have the intellectual
origin, the one thing that unifies us all
capability, the scientific wherewithal,
is this planet Earth, and this planet is
someday we’re going to achieve a
the political will and the military
in danger from the threat of nuclear
o I went outside the context of
level of technology that is beyond our
might to build whatever they think is
war. To the black and third-world peo
social institution’s ability to control.
the Armed Services Commit
necessary in response to our wea
ple in this country, I say this is not a
A few times all of you have gotten
tee, raised some funds, and held six
pons capability. No matter how hein
white male issue. Three-quarters of
up in the morning and read the news
days of ad hoc hearings on the full im
ous the weapon, it may be six
the people on the planet Earth are
paper that said, “ American planes
plications of the military budget. We
months, it may be one year, two years
people of color, and if for no other
scramble into the sky.” Then you read
looked at the national security and
later, but we’ll be looking down the
reason but one’s nationalistic pride,
further, “ because of a misprint in the
foreign policy implications of the mili
computer.” And I sit there as a mem
tary budget; the tactical and strategic
ber of the Armed Services Commrttee
implications of the military budget.
and go behind the headlines and find
We looked at the moral implications
out that all of our lives hung on the
of the military budget; the economic
judgment of one general, sitting
implications of the military budget;
there, reading these tapes, while you
citizen responsibility to end the mad
quietly slept. This incredible capa
all
public
made
be
to
beginning
are
s
ie
^tud
^
ness of the arms races; and finally,
city to destroy comes down to a
the econom ic im p lic a tio n s of
human being making a judgment as to
America’s global arms sales, because
whether that read-out is real or unreal.
indicating that large percentages of our children
we are a major seller of weapons in
And I’m saying that if we continue
the world.
don’t even believe that they w ill achieve adulthood,
down this road, we’re going to
Let me tell you a few things that we
achieve a level of technology that will
learned. If the United States and the
because we w ill end the world in a nuclear
Soviet Union engaged in nuclear war
be beyond our ability to control.
and only used ten percent of their
This administration talks about
holocaust.
nuclear arsenal, only ten percent, we
verification. If we’re going to engage
would destroy 80 to 90% of the
in an agreement with the Soviet
ozone, which means that the inhabi
Union, we have to verify it, which
tants of this planet, over a relatively
means that we’ve got to have satel
short period of time, would all die of
lites that look down and see what
some form of skin cancer and related
they do, right? But isn’t it a contradic
disease. Some scientists have in
tion to talk about verification and at
dicated that even if the United States
the same time ask for funds to devel
barrel of the same weapon.
you have a responsibility to engage in
op weapons that defy verification?
never absorbed a nuclear strike, we
So superiority is a fleeting thing.
a struggle against nuclear weapons
would be committing suicide anyway
How can you verify a Cruise missile?
Today I have a bigger gun than you;
because a nuclear weapon is an equal
by unleashing the nuclear terror. It
You can put it on a fishing trawler;
tomorrow you’ll have the same gun.
opportunity destroyer. It has no re
would just be a matter of time.
you can put it anywhere. It’s cheap,
Then I go back to the Congress and
spect for race, creed or color.
it’s small, it’s compact, but it’s a
Dr. Jack Geiger, who is one of the
say, “The brother has a gun equal to
We have an obligation to challenge
leaders of a remarkable organization
deadly weapon. At this very moment
mine; you’ve got to give me more
this madness. We have a responsibi
we are developing weapons that are
money so I can build a bigger gun.”
known as The Physicians for Social
lity to become part of the struggle to
beyond our ability to verify.
Responsibility, told me that if I want
And it goes on ad infinitum.
end this insanity. To stop the mad
The second dangerous thing is that
ed to convey an understanding of the
ness of nuclear weapons, to stop the
over the years we have engaged in the
arms race, I should tell this brief
ever-increasing arsenal of conven
process known as “ deterrents.”
story: Envision two men in a room, air
tional weaponry, because all those
Deterrents, simply stated, means that
tight, both up to their necks in gaso
weapons do is make it easier for us to
if you hit me, I can respond by inflict
line. One is holding seven matches,
engage in adventurism around the
he implications are that we
ing such pain upon you that you will
and one is holding ten matches. The
world — in the Vietnams, the Koreas
bring ourselves closer to the
consider many times before you in
one holding ten matches says, ‘‘I’m
and the El Salvadors. We have to
brink of nuclear disaster and we crip
flict any damage upon me. Nobody’s
not about to negotiate with you until I
move beyond the concept of war.
with a positive and constructive alter
native to express it.”

The Ad Hoc
Hearings
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Consign Your Records
and share in the profits.
You can also bring in your old records
in exchange fo r cash or other records.

Rock, Jazz
Classical,
Country,
New Wave,
Hard to Find,
Out of Print and
unusual records.
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DOMINIC’S

MARKET CLUB
2411 SE BELMONT

Vegetables
Fresh Fruits
☆Wholesale ☆
Grown without pesticides or other toxic sprays.
We sell to businesses, families, frxtdindividuals.
buying groups,
Wholesale buying saves $ money.
newsletter available.
Weekly price list
HOURS
6 a m . to 2 p.m .
w e e k d a ys
9 a .m . to 12 p .m .
S aturdays

LOCATION

BELMONT
YAMHILL

TAYU>R

ENTER
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|
]
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r .n in r r 's
M arket

t

232-0294

ALWAYS OPEN 7 DAYS A WEEK
BREAKFAST ANYTIME * special hashbrowns • omelettes •
steaks • sandwiches • burgers • sausages • soft drinks •
pastrami • other breakfast items
DINNER MENU NOON ‘TIL MIDNIGHT * philly cheese steak •
steak tacos • eggplant parmigiana • veal parmigiana •
italian sausage • sandwiches • other dinner items and more
99C
EARL Y BIRD SPECIAL 6-10 AM
eggs, hashbrowns, toast
COFFEE 40C (REFILLS 10C, WITH MEALS FREE)

___ J 4 - G V P

GOOD FOOD • LOW PRICES
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throwing nuclear weapons at this
point. That’s because the Soviet
Union knows that we can in flict un
acceptable damage upon them and
they can inflict unacceptable damage
upon us. But if you read the support
ing document for this year’s military
budget, it says that we must be pre
pared to fight, to survive and to win a
nuclear war. Anyone believing that we
can fight, survive and win a nuclear
war, in my estimation, is by definition,
a psychotic.
Another implication is that we are
killing our children. Studies are begin
ning to be made public indicating that
large percentages of our children
don’t even believe that they will
achieve adulthood, because we will
end the world in a nuclear holocaust.
And when you destroy the hopes and
the dreams and the aspirations of
children, you are killing those chil
dren. And when you kill the children,
you are destroying your future; and in

press their collective w ill is through
their government, not through some
corporate board. And to withdraw
from a public responsibility to ad
dress the human misery of our fellow
citizens, seems to me places us in a
sad and tragic place. To continue to
thwart the hopes and the dreams of
our children, to intimidate the poor, to
l i f America explodes in the next several months,
threaten the senior citizens, to make
no significant effort to address the
human misery in this country with
or few years, it w ill not be from a nuclear device
new initiatives, is a recipe for disaster.
If America explodes in the next sev
triggered by the Soviet Union. It w ill be the social
eral months, or few years, it w ill not
be from a nuclear device triggered by
dynamite of tens of thousands of human beings
the Soviet Union. It w ill be the social
who define themselves as desperate.
dynamite of tens of thousands of
human beings who define themselves
as desperate and who perceive their
We’re building this madness on the
country as not caring about them and
backs of the people least able to han
their hopes and their aspirations.
dle the shock of this country w ith
Reaganomics and Reaganism are not
drawing from a commitment to ad
ell, I may be a sim plistic per
addressing their problems. New fed
dress its human misery. Every major
eralism is only a recipe for state’s
son, but I believe that the
city in this country is having signifi
rights.
ex It w ill create regional conflicts,
only place where the people can
cant problems. The infrastructure of
destroying your future you are de
stroying yourselves.
This is what I learned in the course
of six days, listening to some of the
most brilliant minds in this country
talking about the incredible implica
tions of America’s military budget.

government, the infrastructure of ur
ban life throughout this country is
breaking down. And the President of
the United States says, “ We can solve
the problems with private industry.
The corporations of America will ad
dress the human misery.”

R e c i p e fo r H o p e

W

SANDERS & DIXO N
NORTHWEST PORTLAND at
EIGHTEENTH & HOYT

It took 2000 years
to improve this bed.
It’ll take just one night
to improve your sleep.
Futon. Six-inch thick Japanese
beds, all cotton or with tw oinch foam cores. Sound sleep
at sound prices.
3159 SE Belmont
238-093 6

The Firm Concentrates in Financial
Counseling (Chapter Thirteen Debt
Adjustment Plans and Chapter Seven
Bankruptcy), Small Business, Real
Estate, Family Law, Personal Injury
and Insurance matters.

Hours: Mon-Fri ll-6/Thurs I l-7/Sat 11-5

N O R TH

E S7

FUTON
( O M P A\ N Y
(503) 242-1440
1727 NW Hoyt
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racial conflicts, and class conflicts.
All we’re doing is withdrawing from a
commitment.
This is a simplistic set of ideas. As I
said that night in New York when I ran
for President, quaking and shaking in
that moment when I found myself the
only person throwing his body out in
front of that train, our problems will
not be solved by moving to the right.
We have to move to the left to survive
in this country and in the world, and I
believe that very powerfully and very
deeply.
It was a brilliant and prophetic
black man who made these state
ments much more eloquently than
Ron Dellums just a few years ago. A
man called King. Many eulogized him
a moderate civil rights leader, but I re
ject that notion. I believe that he was
both prophetic and perhaps one of

the most revolutionary thinkers of
modern time. He walked among us for
a very short period of time, but during
that short period of time, he walked a
very long journey. He went from Mont
gomery where he started to Memphis
where he died. He went from mere
manhood to ultimate martyrdom, and
from the depths of misery to the top
of the mountain. If Martin Luther King
could go that distance in that short
period of time, then you and I, black,
brown, red, yellow, white; men,
women, young, old; rich and poor, can
join hands in a very powerful coalition
to take America on a journey from
madness to humanity; from exploita
tion to equality; from racism and sex
ism and classism to freedom; and
from war to peace. I join you in that
effort.
■

You’re invited to
Seattle Culinary Festival ’82
A three-day gourmet jubilee!
Tempt your tastebuds, please your palate, sharpen your cooking skills,
broaden your epicurean horizons. Learn more about food than you ever
thought possible at Seattle Culinary Festival ’82, a three-day gourmet
jubilee — where you can taste, touch and try the finest foods, products and
services the culinary world has to offer. It’s the biggest culinary showcase
ever in the Pacific Northwest. The largest gathering of the very best, for
gourmet and novice, food student and food lover. Here are just a few of the
highlights:

Take FREE cooking lessons, meet celebrity guests.

vote

YES * on

s — The FREEZE .
Freeze the arms race. NOW.

The Freeze is a simple, clear statement calling on both the
United States and Soviet union to stop the testing, production
and installation of nuclear weapons in a way that can be check
ed by both sides.

GRAHAM KERR
the former Galloping Gourmet, w ill be on hand all
three days of the Festival with autographed
copies of his new book, The Graham Kerr Step-byStep Cookbook.

Paid for by the Oregon Nuclear Weapons Freeze Campaign
MikeUndberg.Treasurer

(5 0 3 )2 2 2 ’6211

MICHAEL JACKSON
world expert on beer, w ill also be appearing at the
Festival. His latest book is The Pocket Guide to
Beer. Sponsored by Morgan’s Lakeplace Bar and
Grill.

PIERRE FRANEY
author of Pierre Franey’s Kitchen and More of the
60-Minute Gourmet, will also be at the Festival to
help you sharpen your cooking skills.

CERULEAN BLUE LTD.
1 1 9 B L A N C H A R D STREET SEATTLE
M A IL IN G A D D R E S S : P .O . B O X 2 1 1 6 8 SEATTLE, W A 9 8 1 1 1

(206) 625-9647

PERLA MEYERS
author of The Seasonal Kitchen. Perla’s ap
pearance is sponsored by Nalley Fine Foods and
Bernstein Salad Dressings.

• Co-sponsored by KOMO AM 1000
• For tickets, call HTjCKETIYlflSTER
toll free 1-800-562-4988 “ HIHWEST
fe a tu r in g
HOMEMADE PASTRIES
LIGHT DINNERS
OMELETTES
GYRO SANDWICHES
QUICHE
CREPES
BEER & WINE

• For exhibit information, call:
1-206-682-3366
(must be 21 years or older)

BREAKFAST SAT. & SUN.
3 3 5 4 S E H a w th o r n e

2 3 2 -4 9 8 2

closed Monday

GANESH IMPORTS
You
ore invited to
help us celebrate our
1st YEAR ANNIVERSARY!
Come — join us in a refreshing change of
pace. Savor a taste of hand-crafted gifts
from the magical world of MEXICO.We now
offer you hand-loomed rugs,- wall hangings;
clothing for men, women, and children,& many other charming handicrafts from
_
all over the World!
L S A L E — up to 72 off on our expanding stock!

~||216 NW Couch

Open Wed-Sun

October 29-30-31,1982
Seattle Trade Center
Seattle, Washington
Fri. 11 AM-10 PM
Saturday 11 AM-10 PM
Sunday 11 AM-6 PM
A portion of the proceeds to benefit The Seattle Symphony
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9^53®® benefit

’The SBoo 33aIC
Saturbay, October 30
£)u$t off pour maSquerabe costume.
booing a gala party!

9^53®®

^oob, belly bancerS, mimes, Stoorb
SmallotoerS, magicians, palm reaberS.
Costume contest at mibnigbt
T ull 53ar
^lace: "Union Station
SDate: Saturbay, October 30
Time: 8-2 a.m.
9D?uSic: C arl Sm ith & the N atural CaS Co.
from 9-1

20 Southeast 8th
Portland, OR 97214
503/231-8032

Tickets in abvance:
$ 6 .50 for 9(93®© members by mail
$8.50 for anyone in abvance from 9(33®© by m ail
$1 0.00 at the boor
incl. Supper anb Service
$25.00

APPETIZERS
Salm on Mousse-

a puree,
House S a l a d * tossed greens,
w a te r chestnuts a n d re d onions
o f Nova Scotia smoked salmon,
cream cheese, herbs and lemon
i.Fo
w ith a bleu cheese vinaigrette.
ju ic e served W ith french bread 2So
cn'sp f i n g e r food
CruditesChicken Liver Pate- a
served w it h a v a rie ty o f dip s z oo
sm ooth spread o f sauteed chicken
livers, onions a n d spices, served
r u it Salad- se a so na l f r u it s
F
'■" 5
w ith french b re a d
in th e ir ow n Jjuices, g a rn is h e d
a
h m in t
it
w
Pickled H e rh n q ^ e rrin g diets
/7 <
bow ! 500
.
,
m a rin a te d in a whit*’ wine, creme
Trniche, d jo n sauce served w ith
Side or B re a d -s lic e s o f-o u r
i.7 5 ve rsion o f a French b a g u e tte . .50
-french b re a d

F IC T IO N , P OETRY A N D I LLU STR A TIO N
OF THE P A C IF IC N ORTHW EST

ENTREES
Feta S alad •tossed

Honey (Hazed Chicken

f

New work from Chris Howell, Katherine Dunn,
Walt Curtis, Tom Smario and Christina Pacosz

'd chicken w ith a honey-apricot
gla ze served w ith french bread iC o
fresh stallops -poached in white
wine, w ith cream, garlic, parmesan
cheese
SSo
dijon m usta rd

Seafood Fettuccini • fresh

Four issues for only $7.50

=

plus, with the coupon below, a free comic featuring Jim Blashfield,
Dennis Cunningham, J. Ross, Dana Hoyle and Susan Gustavson.

seafood in a sauce o f white wine,
fs o
olive, o il v g a r!io

Poach Fresh Sa I mon-

=

w ith sauce du Jo u r.

FFO

n t Lasa.qneName _____________________________________E g gepg la
gplant layerFa w it h

Address ___________________________________
City_______________ State__________Zip
Mail this coupon, with your check, to Mississippi Mud, 3125 SE Van
Water Street, Portland, Or. 97222
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Scallops Vijonnaise-
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greens
vegetables and fe ta cheese drizz/ed With a greet vinaigrette.. 3*5o

nco tfa, m o tza re fia bp a rm e sa n
MS
cheese

soups
changing w ith w hina
season. served w ith b re a d oup T 5
bow l (5 0

C hili R d lenos Pfe- green
chi Ues layered in ric h egg a n d
cheese custard, topped w ith salsa
2^5
a n d s o u r c re a m

Beef Bourguignonne- beef,
mushrooms, a n d onions stewed
in a ric h b u rg u n d y wine a n d beef
broth topped w ith a p a s try n d

Southern Mexican Specialties Thursdays
Brunch Saturday & Sunday 10:30-2:30

THANKS ID M SIER. DIRECT
RDUTIS.THOUSANDS OF TR IM ET
RIDERS CAN NOW SKIP TOWN.
For years, Tri-Met has followed
the general route patterns established by the
old Rose City Street Car lines. These ran
from northeast and northwest Portland to
the downtown core area, sort of like spokes
radiating out from the city center hub.
So even if someone just wanted to go
across the east side of town, they had to
come downtown first.
That’s all changed.
After tackling mountains of data and
thousands of scheduling problems, our plan
ners have created a new route system that
does away with much of the spoke pattern
and replaces it with more of a grid pattern.
For our north, northwest and east side
passengers.
In other words, these new straighter
routes let riders go across town and skip
going downtown. Or, if they want, it lets
them go to and from downtown faster, with
some 3,500 more seats available.
MORE BUSES, MORE OFTEN
This is no minor change of a few routes
here and there. It’s the first big step of a

Key
Transit Center
Route numbers
Regular route
Infrequent service
Fare zone boundary

larger grid system concept.
Altogether, about 400 hours of
bus service a day are being added for our
customers. Efficient new direct service at
that. So, for example, you can go from the
Laurelhurst and Montavilla neighborhoods
to the Civic Stadium with a direct, no
transfer trip.

And you’ll find the waits
between buses now signifi
cantly shorter. So you can
spend a little more
time at home and a
little less at the
,-JS
bus stop.
Something
else. W ithour
new selfservice tickets
and equipment M &
(as you’ll read
below) transferring from one
bus to another can
now be done
J
through any door,
s
without having to
show the driver
anything.
Another reason
why traveling in the
north, northwest and
east side will be on the
fast side.
EVERY
SILVER LINING
HASADARK
CLOUD.
|
W Rw W l
With all of this
X’
good news, some of the
more skeptical out there are
probably wondering what the catch is.
Well, for some of you, it means you’ll
have to learn new routes. In a
few cases we’ve had to eliminate
certain routes. In many cases
we’ve had to change or re-route
others.
So yes, there may be a
little confusion at first, but like
our buses, it should pass quickly.
SPECIAL SPEED EQUIPMENT
ABOARD EVERY BUS.
There’s another reason why
$ Tri-Met will have the fastest buses in
J the country. Because we’ll have the first
luses with self-service boarding equip
ment. Something usually found only on
European transit systems until now.
One machine dispenses single ride
tickets for cash-paying customers, another
validates our new 10-Ride Tickets. And a

Fare Inspector
stops in every so
often to make sure
everyone is paying fair.
SEND FOR YOUR FREE
SPEED RIDING MANUAL.
If you haven’t attended our big yellow
Bus School demonstration buses yet, call
233-3511 and we’ll tell you the location of the
one nearest you. That’s a good first step, and
it only takes about ten minutes.
Better yet, send for our free Speed
Riding Manual below which explains all
about the new self-service system in general
and the new services in particular. Routeby-route, it tells you which ones change,
how and where.
That way, when September 5 arrives,
you’ll know exactly how to jump on Ameri
ca’s fastest buses and skip town.

s

TRI-MET

Dear Tri-Met:
I want to learn more about how to ride
America’s Fastest Buses. Please send me
a copy of your Speed Riding Manual which
explains in detail the new equipment,
zones, and routes.
Name___________________________ __
S treet_____________________________
City_______________________________
State/Zip___________________________
Mail to: Tri-Met, c/o 925 N.E. Everett,
Portland, Oregon 97232

PORTLANDHASAMERICA’S FASTESTRUSES>
Clinton St. Quarterly 21

ZZ6k ‘SN0ISN3V\IIQ

WOJJ

A/jatjeno tS uoiuno

??

||ejea

;ui8>;

obvious that these were the sorts of
things that people in Amsterdam
only fantasize about. I discov
utch-born artist Henk Pander was introduced to could
ered that Storefront was really
the world of art at an early age by his artist father uniquely tied into Portland culture.
Finding those people to talk
who taught Henk the classically Dutch forms of landto CSQ:
was really crucial for the way you
scape painting, still life, and portraiture. Now, faraway evolved in Portland, wasn't it? So you
would feel less isolated.. . .
in another country, albeit still a rainy one, 45-year-old
Pander: Yeah, but I still feel iso
lated, especially since I’m not really
Henk Pander’s work is still shaped by landscape, still
involved anymore in the theater. I’ve
life, and portraiture, but he has made them very much
become more preoccupied with my
work as a painter and I do feel a
his own.
strong sense of isolation, a bit alien.
his studio.] Look! Somebody walked
After five years’ study at Amster
But I think most artists have a sense
on this! There’s a footprint on it! One
dam’s State Academy for Visual Arts,
of isolation. I miss my peers some
of my kids.
capped by the silver medal in painting
times, but I’m not so sure now that,
Clinton St. Quarterly: They’re very
in the 1961 Prix de Rome, Henk could
even if I were to return to Europe to
irreverent.
have been an artist supported by his
stay, I would find a peer group. Once
Pander: Of course! They say,
government probably for the rest of
you’ve gone, you’ve gone. But I’ve had
“ Henk! Don’t leave your things lying
his life. Instead, Pander came to Port
a gnawing sense of homesickness for
around on the floor!”
land in 1965, where his transition into
a year or so.
CSQ: Do you feel you’ve been in
the American art world began with
CSQ: Would you go back?
adequately dealt with as an artist in
two years’ teaching at the Portland
Pander: I'm not sure I would actu
Portland?
Art A ssociation’s Museum Art
ally move back, but sometimes I have
Pander: At times it has been dis
School. Coming from the politicized
the feeling a radical change in my life
appointing. I don’t really feel about
atmosphere of the Dutch Provo anar
would be exciting. Instead of waiting
my work the way a lot of people talk
chists led Henk naturally to an affinity
for some picture to sell, doing some
about it. People sometimes say, “ I
for activism in Portland during the
thing real drastic. If something came
like your pictures but I couldn't live
'60s the 70s. Henk Pander posters,
up to pull me over to Europe, or pull
with them . . . they’re too disturbing.”
lined up side by side, could tell a sub
me to the East Coast, I would be open
to it. I’ve always been sort of sitting
on the edge of my chair. But when I
visit Europe, I satisfy my need, and
then I feel melancholy, so I’m glad to
return to the States.
CSQ: Why does Europe make you
melancholy?
Pander: I think it’s the expatriate
syndrome. I’ve lived for a long time
now in the States and my kids are
here and I’ve built somewhat of a
career out here . . . the best years of
my life have been spent in Portland. I
think in American. When I go to Hol
land I speak Dutch, get rid of my
American accent, and I pick up the
conversation where it was in 1965
when I left. And then it’s as if I’ve
never left and the United States is
some kind of a dream. After awhile I
get confused. And people in Holland
seem a b it depressed, a bit
frightened. . . .
CSQ: Yes, when I was in Holland I
encountered incredible fear that
they’ll end up sacrificed in a war be
tween the U.S. and Russia.
Pander: And with good reason. You
can walk through Amsterdam and get
the sense that although everything is
festive and wonderful and beautiful, it
could suddenly turn, and there would
be nowhere to go . . . that kind of
quality in the air. And of course these
sorts of things have already happened
several times in this century.
CSQ: Do you think that you’re re
influenced by that Dutch/Germanic
sort of angst each time you go back,
that it shows up in your drawings?
Pander: Yes, I always am aware that
things may change, that something
may happen . . . even though the
Pacific Northwest is close to para
dise: mild climate, extremely beauti
ful, far removed from the violent up
heavals going on in the world. I ac
tually
live in a kind of fantasy world, a
By P enny A llen
reality which doesn’t come out of
Photo by Eric Edwards
Portland very much. It’s made up of
things I read, the things I think about.
cultural history, but they are far from
CSQ: Sometimes it seems your
It never really occurs to me. At best,
being the whole story of Henk Pander.
sometimes I think they’re funny. Peo
work is about the distance between
Since 1969, Henk has worked ex
two realities.
ple are stuffy. I think that the kind of
tensively in set design with Storefront
Pander: Yeah, and sometimes I do
drawings I do are not really done
Theatre. His drawings and paintings
something like, say, View of Haarlem
around the Northwest, so they appear
have been shown in 33 solo exhibi
[an oil in the tradition of the great
very unusual — my vocabulary, or the
tions and 42 group shows, both in
Dutch painters, collection of the Port
kind of lines I use, or the subjects I
Europe and the United States. The
land Art Museum], and it’s based on
like. My work has a European quality.
memories. I called my brother yester
Portland Art Museum has honored
It is different from the work of people
Henk with a major exhibition of 24
day, and I haven’t talked to him for
who have grown up here, even though
large ink drawings, through Oct. 10.
I feel like I participate very much in
three years, and memories flood
The drawings are Pander’s most
back. Holland informs me, but I bet if I
the life here. Actually my drawings
direct work, the form through which
moved back to Holland, my work
are probably not distinctly European
would suddenly involve memories of
he approaches new ideas, new inspi
anymore either.
Portland. In fact, when I moved back
CSQ: They’re dualistic. How do you
rations, new techniques. They are in
to Amsterdam for a short while in
tense, exciting, and very personal.
measure your changes?
Pander: Well, it shows up the most
1968, the first thing I did was paint a
view of Mt. Hood in my bleak studio.
when I do slide shows for people back
Pander: For a long time, people
Oftentimes I mix up imagery or blend
in Holland, and they can see how my
have just thought that I made weird
it . . . in A View of Haarlem, the sky is
work has separated itself from what I
pictures. The Oregonian even called
from New Mexico, Santa Fe.
my work ‘scurrilous’ once. I always
used to do there. And it’s very differ
CSQ: That’s why it ’s such a deep
ent from what artists in'my peer group
hoped they’d notice there was more
blue?
are now doing. Storefront Theatre
to it than that. In the past, people
Pander: Yeah! Not the Dutch sky at
was a very important influence here.
have mostly gotten involved in the
all. I like to pull things together.
At the time I was most involved in
subjective aspects of the work — the
CSQ: At a certain point, didn’t you
Storefront, I thought it was sort of a
strangeness, the bizarreness, what
tune into whatever Victorian deca
universal phenomenon, going on
they thought were drug-induced vi
dence there was left in Portland?
everywhere. But when I did a presen
sions, while actually I have a very ra
Pander: Yes, but not so much any
tation about Storefront .Theatre in
tional way of going about my work.
more. For awhile, especially around
Holland . . . the initiatives that were
[Pander notices a footprint on a pho
Storefront, there was always a fasci
tograph he has placed on the floor of
taken, the kind of shows we did, it was

D

A n Artist ot T w o W o rld s

nation with that sort of thing, a ro
mantic preoccupation to contrast
with the tall buildings. A sort of
search for romance. And I was around
Storefront, and I’ve always drawn the
people around me. When I came here
in 1965, I was an expressionistic
painter, influenced by German ex
pressionism. Now, both here and in
Europe, there’s a whole movement of
neo-expressionists, linking back to
the ’20s. But I no longer do that, even
though there is still an expression
istic element in my work. . . .
CSQ: Like the a tte n u a te d
emotions?
Pander: Yes, but you could say my
work now is surrealistic, because it
comes out of the subconscious .. .
contem plative, whereas expres
sionism comes out much more vio
lently, with a lack of restraint. My
work actually has a great deal of re
straint to it. I found that an unre
strained sort of “ attacking the can
vas” led to really bad and ugly paint
ings. I wanted refinement while re
taining the intensity.
CSQ: What about your dead birds,
your skulls? Are they fust formalistic
elements?
Pander: I have a skull collection. It

“ I think my interest
in having people
participate in a
piece came from
my involvement
with theater. I like
the idea of an
emotional
interchange with
what is essentially
just ink or paint, so
that you find
yourself engaged
with something
that’s not really
there at all,
something made
up.”
probably comes from growing up
around Haarlem. My father was an ar
tist, you know, and there were a
bunch of painters there who were
morbid, painting skulls and such, so
as a child I was really kind of taken by
that. I’ve carried it with me. I think
skulls are about life, not death. I’m
also interested in biology. Skulls are
remnants of life. They’re life forms.
I’m not trying to make some sort of
statement about death. I draw the
things that are around me.
CSQ: Where did Dimensions come
from? [the 1977 drawing which com
bines one- and two-dimensional ele
ments floating in an illusory room,
curtains flapping at the window,
through which can be been grids re
ceding into the distance which is it
self occupied by an enormous lunar
landscape]
Pander: Well, I’ve always painted
skies. I’ve always been interested in
things floating in space, whether it
was clouds or planes or planets. And
with the American space program,
when those other planets were re
vealed as being actual landscapes
. . . I was very excited. In the last dec
ade, landscapes that were only fanta
sized about have suddenly been ex
posed — close-up views of the moon,
photographs of Venus. So I’ve fol
lowed the literature, and I’ve become
more acutely interested and thought I
should introduce this extended land
scape into my work. So the moon be
came a real landscape, with all its
craters. I know the names of the
craters. I’ve made it my own. I’ve ob
jectified the moon so as to make it
clearer to me.
CSQ: Would you like to go into
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“ I becam e more
honest and less
fearful, simply
through the
sensation of living
In a foreign
country. The social
controls of your
own country are
gone, so you
become freer,
perhaps more
direct.”
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CSQ: I like very much the railroad
tracks forming a V with the disappear
ing point behind the group of people.
Pander: Yeah, the people are thrust
forward at you. And the ruin is sort of
a Beirut building, destroyed by a
rocket. It’s not an old ruin, it’s the ruin
of a modern building. Pre-cast con
crete collapses interestingly. Pieces
hang on each other. Modern ruins.
Also, the people have a kind of thea
trical quality, directed outward at you,
so the audience or whoever’s looking
at the drawing is drawn into its space.
I think my interest in having people
participate in a piece came from my
involvement with theater. I think
about making a drawing engaging, so
that it holds you there. I like the idea
of an emotional interchange with
what is essentially just ink or paint,
so you find yourself engaged with
something that’s not really there at
all, something made up.
CSQ: It's very active . . . not pas
sive at all.
Pander: Right, I hate boring stuff. I
think there should be a great deal of
excitement in the pieces.
CSQ: What are you and your sons
planning?
Pander: Well,
m y son
S

Jacob has built an animation stand, and
I look forward to doing a movie with my
kids. They really want me to do it.
Jacob w ill do the movie, and Arnold
w ill draw the figures, and I’ll draw the
backgrounds, since Arnold is much
better at figures than I am.
CSQ: He is?
Pander: He is. He’s very good, very
good at dynamic figures. I’ll do the
backgrounds . . . maybe I’ll sneak in
certain kinds of creatures here and
there. A Pander production. I really
don’t know what Jacob has in mind.
He has grandiose ideas about film.
We’ll work within Jacob’s framework.
I’ll have very little to say about what I
draw. I think it is going to be very
amusing.
CSQ: New collaborators.
Pander: Yeah, my kids are really
amazing. They are two years apart and
they’re extremely close . . . they real
ly like each other. They work together
all the time. They make drawings
where one draws in pencil, the other
in ink, or one draws one half, the other
draws the other half. They sit together
for hours, two chairs at the work
table, and they quietly work together
all night, a well-oiled machine. Their
gestures, the way they handle a piece
of paper . . . total harmony. It will be
very satisfying to work with them.
CSQ: When I went to see your show
at the Museum, it was crowded.
You are a popular artist.
'
That’s very exciting!
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image, I realized that it expressed a great deal about what I was feeling in general about Europe.. the melancholy, the
loneliness.”
space?
Pander: [chuckles] Probably. Unfor
tunately, the possibility of doing so
seems remote again; they’re still look
ing at sp^pe, but now it’s as a place to
build a goddamn battle station. But as
for my work, the extraterrestrial thing
. . . somehow I have gone beyond that
now.
CSQ: Where are you now?
Pander: I’ve gotten to a place where
I feel freer. The reason I draw some
thing is that I wonder if I can. What
w ill it look like? I wonder. So I draw it.
Like the anamorphic drawings [drawn
using a technique whereby the viewer
must stand at a certain angle to the
side of the piece in order to see the
image]. The ones I’ve done aren’t even
really that good, because with a really
good one, the image is unrecogniz
able from the front — a blur; you can
get it only from the side. My anamorphics you can recognize from the
front. But in making them I came to
understand the principle behind it. So
I acquire a new knowledge or skill in
terms of how you can treat space,
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manipulate space. It gives me more
confidence so that I can stand on the
stage at Civic Auditorium and under
stand the space, or not be afraid of it,
or know how I can do something with
it. That becomes part of what I have
gotten out of learning how to do ana
morphic drawings. But when they’re
made, they become entities unto
themselves, and people draw their
own conclusions as to meaning.
CSQ: You’re attracted to new
things because of curiosity?
Pander: Yes, and then others as
sign meaning to it, like “ Henk Pander
likes distortions.”
CSQ: Are Hilde and Andries your
relatives? /Portrait of Hilde and An
dries on Train, 1979]
Pander: It’s my sister and her boy
friend the night they split up. I was in
Holland, and my sister was leaving for
Nice to guard someone’s boat, and
the man was probably going to drink
himself to oblivion, and there was a
great deal of tension between them.
So we were sitting in the train, wait
ing for it to leave the station, de

pressed and hung over, and I took
their picture. I made the drawing in
Portland. Once I began working with
the image, I realized that it expressed
a great deal about what I was feeling
in general about Europe . . . the
melancholy, the loneliness.
CSQ: One of the changes I've no
ticed in your work is that you’re draw
ing more people now.
Pander: Yes, well, the landscapes,
the cityscapes I’ve been doing, I al
ways felt they were like settings in
which something might happen. Now
I’m more interested in putting people
in the settings. I think it’s also what
I’m best at. I think the people can take
on a real emotional power. I think I
have the craft now. But I won’t neces
sarily follow a realistic approach. I’ll
take any kind of liberty . . . one of the
great fun things about drawing and
painting is that there’s no reason the
things you draw have to look the way
the world appears.
CSQ: Isn’t that true of all kinds of
art?
Pander: Yeah. There’s no reason in

the world there should be both
a bottom and a top to things.
Or that tables should have
legs.
CSQ: I'm glad you picked
Four Figures in Landscape
with Ruin as the poster
for the Art Museum show
/Four Figures, 1982,
shows four people be
tween railroad tracks
which recede in the
distance. On the left
is a destroyed mod
ern building.] It’s
^ th e
in cre d ib ly e n ig 
matic.
Pander: It has
suspense to it.
I think I used to fe ^ fe
more engaged with jiMth
going on in the worid .
.. . and now I feel less that way. i feet
less hopeful. In fact, I think we may
very well see the end of things. There
are such enormous forces outside of
our control, so life has become ex
tremely suspenseful.

^

' ' y

^

Clinton St. Quarterly 25

People own whole collections of your
posters!
Pander: Yeah, I have a certain kind
of hard-core following that stretches
back to the ’60s, dating back to when I
was a kind of an activist. But the peo
ple who buy my work, now that is a
whole other story. But it always
seems so strange to me that some
one w ill come up to me in the grocery
store and say, “ oh, you’re Henk Pan
der,” because it never seems to have
much to do with the actuality of my
mundane daily existence. But I do
find it exciting that I sort of stepped
off the boat here in 1965, and it ended
up like this. In order for me to make it
here, working as an artist, I had to
diversify my skills, develop a broad
base that includes posters, stage
sets, lettering, as well as drawing and
painting. I would never have done that
in Holland. I became more honest and
less fearful, simply through the sen
sation of living in a foreign country.
The social controls of your own coun
try are gone, so you become freer,
perhaps more direct.
I’ve also had to maintain a sort of
competition with myself, straining al
ways for higher standards so that
each piece would be better than the
last. The pressure to survive has af
fected my work in a positive way. The
need to make my work known led me
to posters, whereby suddenly you can
see 500 Henk Panders around the
city. Being in America has caused me

to learn to express myself more artic
ulately, because I’m asked to talk
about my work and asked sometimes
to work in complex organizations. It’s
not been easy for me. Sometimes I
wish someone else would take the
responsibility for supplying me with
sufficient income so I didn’t have to
spend time as a business person. I
have to really work at it to sell pieces
at all. It really doesn’t go by itself. I
don’t sell many drawings. I sell water
colors and occasionally paintings.
CSQ: But the drawings are truly the
seminal work?
Pander: Yes, they are very pure.
They are very immediate. They are bi
nary, either black or nothing. But they
are not necessarily what my support
ers buy. Sometimes I feel under
employed, that I’m capable of doing
far more than I am asked to do, so
that’s why it’s really very necessary to
make my work known outside of Port
land, more than it already is. I would
like a show the caliber of this Mu
seum show in Amsterdam.
CSQ: How many brothers and sis
ters do you have?
Pander: Nine.
CSQ: And how many of them are
artists?
Pander: Four.
CSQ: And now your sons, too?
Pander: Yeah, well, it’s kind of like
they don’t know any better. My father
was an artist, so I never knew any bet
ter either.
■
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sandwiches
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HENK PANDER
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AMERICAN HEROES
L ike Sonny Rollins and other practitioners
' of great ja zz music, com e to you < very month
in the JAZZSCENE. O regon’s O NLY ja zz
— w ith a C O M PLETE calendar
of live ja zz. JAZZSCENE w ill be d e liv 
ered to you m onthly w ith your
m em bership in the JAZZ SOCIETY
OF OREGON, the most active force^
in local ja z z today. So for a FREE
trial issue, clip and m ail this
form to:
T h e Jazz Society of Oregon
P.O. Box 96H. Portia nd
OR 97207.

THE HOBBIT
RESTAURANT
COCKTAILS—CASUAL DIMING
SE 52nd & W oodstork
771-0742
Prime Rib • London Broil • Famous Tostadas
Chicken & Seafood Specialties
• Champagne and Omelette Brunch Every Saturday 11-4

Edited by Lynn
Darroch

Rena Sandler
C HIROPRACTIC PHYSICIAN

Popcorn Gift Ideas
CONSULT THE PROFESSIONALS
POPPERS SUPPLY COMPANY
340 S.E. 7th Portland, Oregon 97214
(503) 234-0576

BY APPOINTMENT: (503) 232-4060
2138 S.E. BELMONT

•

PORTLAND. OREGON

97214

Ruthie's
furniture and architectural pieces in wood and glass.
John McNaughton
8239 S.W. 13th
239-0608

Casual, intimate, and family dining in the comfort
of our bucket seats.
Enjoy fine steaks, seafood, omelettes and
sandwiches. Home-style cookin’ and lots of it at
pre-gas-shortage prices.

The Rolls Royce of Restaurants

eaving

Join us fo r individual weaving and spinning instruction,
enjoyment and inspiration.
Beginners and experienced welcome

2900 SE Belmont
232-7328

T & T h 9:30AM-8PM
F & S 9:30AM-3:30PM

NOSTALGIA PLUS
COMICS G olden A ge and S ilver A ge
V intage P ap erb ack s
M ovie M em orabilia

This has got to be the classiest potata ever.

3768 S.E . Hawthorne Blvd.

The
HOT POTATA
Cafe
422 SW 13th
Portland, Oregon
223-7573

studio & school

233-9302

Ed Curry Candies
/jgp
'

/V

Home of world fam ous “Cream Sticks”
Hand Dipped Chocolates
Sugar-free Candies
Aggie Patterson, owner
4317 S.E. Hawthorne Blvd
236-8131
Portland, OR 97215
Mail & Phone Orders Welcome
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First Portland
Community Congress
The Alliance for Social Change has
slated its First Portland Community
Congress at the NW Service Center
Saturday, Oct. 9. In the words of com
munity catalyst Beverly Stein, it will
be “ a place where community acti
vists and concerned citizens alike can
come together to build skills, discuss
strategies and coordinate activities.”
Free childcare, exceptionally modest
attendance fees ($3-$10 on a “ sliding
scale” ) and two dozen mini-forums on
topics such as neighborhood organiz
ing, crime, discrimination, housing
and disarmament make this a most at
tractive and timely event. Michael
Rotkin, the socialist mayor of Santa
Cruz, where voters recently approved
a resolution opposing U.S. interven
tion in El Salvador by a 2-1 majority, is
the featured speaker. Call the Alli
ance at 222-4479 for more information.

You Be the Judge
When the majority of voters step
into the booth to cast their ballots, we
have virtually no information about
either the judicial positions or the
candidates running for them. Study
ing the array of names, we are prob
ably not making reasoned decisions.
Michael Marcus is running for Dis
trict Judge in Multnomah County, a
fact which may have come to voters’
attention by the lawn signs sprouting
around the city. A Legal Aid lawyer for
12 years (Director of Litigation for
Multnomah County Legal Aid for the
past eight), he has been a persistent
and effective legal activist with a rep
utation among his peers for being
very bright. He has specialized in
Landlord-Tenant Law and has been in
strumental in establishing tenants’
rights in Oregon. And he has sat as
District Court Judge pro tern (tem
porarily) 60 times.
District Court judges, according to
Marcus, have contact with the great
est number of people in the court
system, and a judge there has the
potential of shaping how people look
at the whole justice system. “ District
Court is the first contact with govern
ment process for many young
people,” says Marcus. “ It’s a forma
tive period when they’re developing
sources of self-esteem and the court
has the means of helping to direct
that.”
There is a loud and insistent de
mand from parts of the community for
more and longer jail sentences in
response to the increase in crime. But
Marcus believes that creative sen
tencing is the key to making District
Court work for the community. In this
regard he differs from his opponent,
Dorothy Baker, who bills herself as
something of a hardliner and sees jail
sentences as the deterrent to crime.
He concedes that jail does work best
in some cases. “ People are outraged
about crime and they have a right to
be outraged, but it’s critical to under
stand when a jail sentence does more
harm than good. People are very com
plex, and sometimes a jail sentence
will create more danger for the com
munity rather than less.”
Community service is a tool Mar
cus seems to favor. He tells of sen
tencing a man convicted of drunk driv
ing to working at the local detox
center where he was of service to peo
ple needing help and saw first hand
some of the grisly effects of alcohol
abuse. The idea, he says, is to “ com
municate the basic value offended by
the misconduct. I think I can do more
there,” he says. “ You see more
clients in a half day in District Court
than in a week at Legal Aid.”
He recognizes that judges tend to
get somewhat jaded, but “ what it
takes is a respect for people. You last
longer than if you don’t respect them.
You just have to be idealistic about
people.”
■
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AYes on #7 Means
no to Military Aid
Last July, Ronald Reagan certified
that the Salvadorean government had
made significant improvements in
human rights and reform in El Salva
dor. Yet, reports from Amnesty Inter
national, the Catholic Church and the
American Civil Liberties Union re
vealed that human rights violations in
El Salvador have increased since the
right-wing “ Constituent Assembly”
rose to power last March. Reagan’s
certification was needed to clear the
way for another $130,000,000 in pro
posed military aid to the brutal Salva
dorean regime.
United States military involvement
in El Salvador has escalated rapidly in
the last two and a half years. In addi
tion to the $128,000,000 worth of mili
tary hardware and advisors already
supplied, Salvadorean troops and o ffi
cers have been brought to the States
for military training at Fort Bragg and
Fort Benning. And, there is specula
tion in Congress that the Reagan adm in is t r a t io n ’ s
commitment to El
S alvador
may
soon have even
graver c o n s e 
quences for the
peoples of the
U.S. and El Salva
dor. Last month,
Sen. Christopher
Dodd of Connec
ticut told Wash
ington reporters
that he foresees
the use of United
S tates com bat
tro o p s
in
El
Salvador within
the
next
12
months.
But public op
p o s itio n
to
Reagan’s policies
in El Salvador is mounting. This
November, Multnomah County citi
zens will have the opportunity to vote
on Ballot Measure #7, which would
put Multnomah County on record as
opposing military intervention in El
Salvador. Similar measures have al
ready been passed in Chico and Santa
Cruz, Calif., and Cambridge, Mass.
Passage of Measure #7 will send a
message to Washington that the peo
ple of Multnomah County do not want
their tax dollars spent on the murder
and torture of the Salvadorean peo
ple.
The El Salvador Initiative Coalition
can be reached at 235-9388 or
284-3432 or write to P.O. Box 14513,
Portland, OR 97214.
■

Oregon... you're
working lor US
The phallic competition hit Burn
side, with the US Bank Tower clearly
emerging as winner in the Corporate
Lust category. By placing it a dis
tance away from its competitors, the
jarring effect was made even more
pronounced. As if to assuage those
twinges of conspicuous consumption
guilt, a simulcast (“ We’d give $1
million to put Oregon back to work” )
campaign had as much effect on the
marketplace as The Oregonian's
vaunted “ free ads fo r the
unemployed.”
Undoubtedly, the construction
boom, in the face of our region’s crip
pling economic reversals, has helped
keep Portland buoyant. And we
should give thanks to NW Natural Gas
and Michael Graves for relieving us
from the tedium of our new skyline.
But the Burnside tower is an eye
wrenching disappointment. Come on
US . . . it’s rejuvenated timber, trade
and agricultural industries we need.
The erector sets should be left in the
boardroom.
■

Begin on the Record
New York Times, Dec. 4, 1948
TO THE EDITOR (an excerpt):
Among the most disturbing politi
cal phenomena of our time is the
emergence in the newly created state
of Israel of the “ Freedom Party”
(Tnuat Haherut), a political party
closely akin in its organization, meth
ods, political philosophy and social
appeal to the Nazi and Fascist par
ties. It was formed out of the member
ship and following of the former Irgun
Zvai Leumi, a terrorist, right-wing,
chauvinist organization in Palestine.
The current visit of Menachem
Begin, leader of this party, to the
United States is obviously calculated
to give the impression of American
support for his party in the coming
Israel elections, and to cement politi
cal ties with conservative Zionist ele
ments in the United States. Several
Americans of national repute have
lent their names to welcome his visit.
It is inconceivable that those who op
pose fascism throughout the world, if
correctly informed as to Mr. Begin’s
political record
and perspectives,
could add their
names and sup
port to the move
ment he repre
sents.
A shocking ex
ample was their
behavior in the
Arab village of
Deir Yassin. This
village, off the
main roads and
surrounded by
Jewish lands, had
taken no part in
the war, and had
even fought off
Arab bands who
wanted to use the
village as their
base. On April 9
(The New York Times), terrorist bands
attacked this peaceful village, which
was not a military objective in the
fighting, killed most of its inhabitants
— 240 men, women and children —
and kept a few of them alive to parade
as captives through the streets of
Jerusalem. Most of the Jewish com
munity was horrified at the deed, and
the Jewish Agency sent a telegram of
apology to King Abdullah of TransJordan. But the terrorists, far from be
ing ashamed of their act, were proud
of this massacre, publicized it widely,
and invited all the foreign correspon
dents present in the country to view
the heaped corpses and the general
havoc at Deir Yassin.
In the light of the foregoing consid
erations, it is imperative that the truth
about Mr. Begin and his movement be
made known in this country. It is all
the more tragic that the top leader
ship of American Zionism has refused
to campaign against Begin’s efforts,
or even to expose to its own constit
uents the dangers to Israel from sup
port to Begin.
■
— Hannah Arendt, Rabbi Jessubun
Cardozo, Albert Einstein, Sidney
Hook, Stefan Wolfe, and 24 others.

goes as planned, the plywood will
come off the windows by October.
They will be the first supermarkets in
the United States owned and con
trolled by their workers.
The cooperative supermarkets are
part of a broader labor agreement
under which A&P is also reopening
some twenty-four stores on its own,
with new management, a new name
— Super Fresh — and a new concept.
Super Fresh workers bought their
jobs back with pay cuts and reduc
tions in benefits, but they believe they
are getting quid for their quo. A
quality-of-work-life program gives
employees a say in store operations,
trains them to run stores of their own,
and gives them the first right to buy
any stores A&P decides to close.
But, most important, there are the
new cooperatives. Just a few blocks
from the deserted Front Street store,
at the UFCW union hall, the future
worker-owners have been meeting
two or three nights a week since
March. Stock people, deli clerks,
assistant managers, cashiers — all
have been grappling with how much
power to give their new managers,
how much to pay themselves, how to
split profits, how to negotiate with
the union as workers and owners,
what to sell, what to call their stores.
Each has ponied up $5,000 fora share
and a vote in the business. That’s a
big risk, particularly for the laid-off.
But it is also a down-payment on job
security, self-governance, mutual re
spect, and jobs where the workers
will call the shots.
The mood was one of determina
tion: Each of the new cooperators has
a lot of time, energy, money, and hope
at stake. I wondered as I watched
them writing: Was the gamble worth
it? Was this really the best way to
hang on to a job?
“ Well, I hope so,” said one of the
hybrid worker-owner, c a p ita lis t
cooperators that the 1980s economy
will probably spawn more of. “ A lot of
times, I think it’s not just a matter of
keeping a job. It’s the kind of job you
have.”
■
— Mary Williams, The Progressive

it’s (in) the water
What’s that bubbling on the banks
of our beloved Willamette? For years,
Albany’s Teledyne Wah Chang has
been storing its daily output of 2,000
pounds of radioactive waste, includ
ing concentrated amounts of bone
cancer-causing radium-226, on
several sites on their property. The
settling ponds, sited on the river’s
flood plain, are currently oozing
water-soluble sludge outside the con
tainment dikes. And despite plans to
cap the site, nothing is proposed for
the floor or walls of the ponds. Agri
cultural lands directly downstream

worker supers
Until a few years ago, A&P led the
nation’s major supermarket chains in
volume. But then A&P suffered four
straight years of losses, lapsing into
fourth place, and began boarding up
its windows across the country. In
1974, the chain had 3,468 super
markets; by last February, it was
down to 1,055. Forty-four of the stores
closed in the past year were in the
Philadelphia area. The United Food
and Commercial Workers union here
suddenly found it had more than 2,000
members out of work.
The UFCW fought back, though,
with a tactic more and more unions
are considering as companies close
shops and demand concessions: It
bought two of the closed stores. If all

use this water, and it ultimately
makes its way into our urban recrea
tion areas. Wah Chang has a miser
able track record of compliance with
environmental sanctions. They are
currently proposing to maintain the
waste storage in perpetuity, and hear
ings are taking place before the
Oregon Energy Facility Siting Coun
cil. Contact Friends of the Earth
(243-2806) or Forelaws on Board
(637-3549) for more information or to
find out how you can become
involved.
■
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In Women’s Strong Hands
families. This movement has
been fostered by many cour
ageous midwives working
Drawing by Dana Hoyle
around the system to return
childbirthing to its origins.
I ’ve been fortunate over the
hange in this society is
years
in having as a friend a
usually in stiga te d by
powerful
woman who has
those who live and work on
been
leader
a
in this move
the edges of the established
ment. Recently we had an op
norm. That’s why the mush
portunity
to sit by a creek and
rooming home birthing move
her
discuss
lifework.
ment seems significant and
exciting. Not only is it a re
turn to a more natural pro
cess, but it also takes an inti
Clinton St. Quarterly: How did you
mate element of our lives out
get started as a midwife?
Midwife: When I lived in the Mid
of the realm of “experts” and
west, a friend of mine was pregnant
institutions, placing it back in
and asked me to coach her birth. At
the hands of the people in
the time I was reading Immaculate
Deception by Suzanne Arms. In it she
volved: the mothers and their

By Lenny Dee
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totally demystifies the American
childbirth system. I went and did this
birth attended by nurse-midwives.
The experience opened my eyes to
the joys and hard work of childbirth.
The experience taught me that it was
a natural process. The baby didn’t
have to be separated from its mother
and could be had at home.
I applied for and was accepted to
the Northwestern School of Practical
Midwifery in Portland run by a naturo
pathic physician who was dedicated
to returning childbirth to its original
forebearers — women.
He drastically changed his life to
take midwives with him on births. The
naturopathic board said, “ you can’t
have these women out there doing
births. You’ve got a license.” And he
said, “ Here, you can have it.” He
never got it back. The school was
literally underground. The classes
were in his basement. We’d go into
the basement for classes five days a
week and then spin off from there to
get practical experience.
CSQ: How did you develop the con
fidence to have two people’s lives in
your hands?
Midwife: The confidence came
from replacing fear with knowledge.
He came from a real physiological
point of view as opposed to the patho
logical viewpoint which medical stu
dents are taught. I went through a big
growth period at the beginning learn
ing how to communicate with fami
lies of all denominations and beliefs.
You are a guest in people’s homes
and part of an intimate experience.
CSQ: Was there a point in your
studies where there was an enormous
growth in competence?
Midwife: Oh, definitely. It occurred
when I began to have confidence in
the process. Once I realized that
everyone is different but the process
is consistent, it stamped a new
awareness on me. I felt like a sponge
absorbing the truths around child
birth.
The fifth birth I saw was in my
home and was a still birth. It com

hammered
flutes ♦
piccolos
books and

pleted my understanding of the birth,
life, death cycle. Some babies live to
be 80, some don’t see the light past
the womb.
CSQ: The still birth didn’t have a
negative effect on you?
Midwife: No, not at all. There are no
guarantees in the life cycle. There is a
power greater than us. The labor went

W om en’s strength in
childbirthing is something
men can support and
encourage but they never
really grasp the power of
unconditional love
necessary to give birth to
part of your own body.
on for quite a while. It was progres
sing well, the heart tones were regular
and then suddenly they weren’t there
anymore. The baby had decided to
leave its body. The parents were given
the option of going to a hospital but
made the decision to stay home and
complete the birth. The baby was
born to a roomful of tears, compas
sion and love.
They since have had two children,
healthy and fine. The still birth was
one of those points where we have to
look at life and death, and we’ve got
to do it together. There was a lot of
joy in it after the sorrow. To one ex
treme there is always another. It all
did balance out over time, and I really
learned a great deal from that birth. It
slapped me in the face and said if you
do this long enough you're going to
see this again. You’ve just got to be
prepared for the breadth of human
experience.

♦ recorders
♦ w histles
ny varieties
folk musics.

CSQ: What fears did you have to
look straight in the eye?
Midwife: Death. It seemed that
every woman in the classroom had
her own fear that she worked at, and
had the opportunity to overcome.
Mine was fear of bleeding. I didn’t
fear hemorrhaging. I feared that the
placenta wouldn’t come, and oh, God,
then what if she’s bleeding.
I had my personal fears from the
way I was raised. I wasn’t exposed to
childbirth at all during my childhood.
Each step of the way the fears were
answered with self-examination and
sharing with the other women in train
ing — to get to the other side of your
fears — to be able to objectively pro
ceed with knowledge instead of re
acting with fears.
Everyone looks to you, the midwife,
for calm, strength and assurance. If
you’ve got fears you can’t bring them
to the room. You’ve got to work them
out before you get there.
CSQ: What happens at the initial in
terview with the parents?
Midwife: We tell them by their de
ciding to stay home — they are shar
ing the responsibility of the outcome.
There are no guarantees. They make
the decisions. The experience is as
unique as they are. We get a herstory,
do nutritional counseling, routine ex
ams and discuss exercises. We look
at the whole picture.
Most women who come to us have
already come to grips with and con
quered the fear of home birth. By
coming into their homes we break
down the barriers that separate many
of us. If it feels right for all concerned
we begin a bonding process.
CSQ; Is there a psychological
checklist you use when deciding to
do a home birth?
Midwife: We are there to recognize
psychological processes motivated
by stress and anxiety. For example, if
a woman is saying that she doesn’t
want to breast feed, something’s not
right there. Some link is missing. In
fact, I won’t do a birth with someone
that won’t breastfeed.

EVERYTHING ANTIQUE
FROM ANTIMACASSARS
TO ZYLOPHONES

I look at the way she relates to her
family and how good she is to herself.
We nurture her sense of strength and
well being. We also look to where she
puts her faith because it seems that
we all put it somewhere. Many people
put it in Jesus because that’s really
easy; he can just take care of every
thing. We basically want to see how
much faith she has in herself as a
woman. Sometimes I ask her if she’s
ever experienced pain before, how
she dealt with that, and what her life
experiences have been.
We just get talking on pre-natals,
and a lot of things come up. It be
comes a get-together as we spend
time just talking about our lives.
There’s a sixth sense that seems to
go along with midwifery about read
ing people, and you can tell if some
thing is not going right. It’s easier for
us at that point to say, “ What’s on
your mind? What are you feeling and
thinking about?”
We need to talk about this. Some
thing doesn’t feel right between us.
We tell them this is the hardest work
they’ll ever do, so choose your situa
tion well, for it’s a total surrender to a
natural process.
CSQ: What are the crucial moments
in childbirth?
Midwife: It’s towards the end of the
labor after somebody has been work
ing for hours, and all of a sudden they
find themselves totally exhausted
and saying, “ I can’t do this,” and
we’re there saying, “ Sure you can. We
know that you have that pool of
strength inside of you. Find it and tap
on it. You can do it. You’re a woman.
We know you’ve got the strength. You
know you’ve got the strength. Don’t
give up now.” We just encourage
them to find that strength inside of
them. You lend a little bit of yours to
get theirs tapped in. And you talk
about the well a lot. “ Dip into your
well; it’s real deep. It’s down there;
bring it up; bring it up.”
If they”ll be holding themselves
back, just pure psychological things,
like whining, we say, it’s okay to be

Downey Insurance Agency
Commercial & Personal Lines
Bonding, Life and Health
Insurance

★
Plus the finest selection of
VINTAGE CLOTHING for men and
women, Victorian through the
1950 s.

ARTICHOKE MUSIC

11-6 • monday-Saturday • 722 northwest 21st • 248-0356

520 SW Sixth Avenue
Portland, Oregon 97209
228-8327

Turn of the century w hite dresses,
camisoles, & petticoats. Flapper
dresses, beaded bags, feather
boas, fans. Lace, crepe, chiffon &.
silk velvet gowns.
Silk lingerie from the '30s.
Kimonos and Mandarin Chinese
garments. Finely tailored 1940’s
, suits and coats.

Chocolate Moose

Luxurious furs &. fabulous hats.
Everything for men — from
tuxedos to Hawaiian shirts.

We Endeavor to Provide
a Pleasant Environment
with Good Conversation,
Music, Food & Drink.
211 S.W. Ankeny

222-5753

Tavern from 11:30 A.M.
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Tavern & S te a k Cellar
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She wouldn’t go to the hospital.
She said, “ I’m not going to go in. I’m a
wreck. I’m staying right here and I’m
going to do it.” The problem with her
was that many of her contractions
quit being effective after a while. She
was nine centimeters, and they com
pletely stopped for a number of
hours. She was physically and emo
tionally exhausted. It would start and
stop; start and stop. Get a little fur
ther and stop.
A day into the labor I said, “ Hey
Mary, it can’t get any worse; you’ve
got to have this baby. You’re so close.
The baby sounds fine; let’s try and
take a little rest here. It’s going to get
better.” And she said, “ My whole life
has been this way. As soon as I think
it’s going to get better, it gets worse.
It gets worse and worse.” Twenty
minutes later we looked up and there
were police at every window. They
came to the door saying we’re here to
get Greg, Mary’s 3-year-old son by
another marriage.
As we understood it, she had cus
tody of Greg, but her ex-husband at
one point had kidnapped Greg for
eight months till Mary paid $10,000 to
track him down. The court awarded
her custody with his having visitation
rights. She also couldn’t leave the
state with the child. Mary fell in love
with this man, she got pregnant and
they moved to the Northwest.
We told the police that we had a
right to an attorney, locked the door,
drew the drapes and parlayed. Mary
pleaded with us not to let them take
her child. We couldn’t reach any at
torneys. We told the police that the
woman who owned the house was
gone, so we wouldn’t give them per
mission to come into her place.
In the time we had bought for our
selves, we stashed the kid and home
owner into a little hole in the attic.
Greg was real quiet, for he didn’t want
to go. We had the local police officer
come in and talk to the mother. Mary
told him, “ Can’t you see I’m in labor?
You can arrest me. You can take me
a w a y .. . . Go ahead, take me to jail.
My kid’s not here. I shipped him out

able to feel . . . cry if you want to cry
and let out your emotions. But to just
do the “ I can’t ” routine just stops
everything. You’ve got choices all the
way through. You say hospital to
some women and they open up real
quick. They really don’t want to go
there.
If they are setting up psychological
barriers we take a break to regain ob
jectivity and strength away from the
immediate situation. That way we can
come back with renewed strength to
complete the birthing process. We
utilize common sense to dictate the
proper steps. Sometimes they’ll take
a hot shower, drink some tea, rest and
regain their fortitude. We ask her to
visualize her baby opening up her cer
vix and coming through.
Everyone is so different. Every situ
ation is different. Each requires pe
culiar handling to that situation. Each
man is different in how they relate to
that woman. That really is a big part of
it. Some women want to get pity
because th e y ’ve been ig nored
throughout their pregnancy, or they’ll
want to be real strong to show them,
“ Hey, I can do this.” We’ve seen both
extremes to that end and the middle
of all that.
Women’s ability to endure and per
severe in childbirth comes out of an
incredible well of love and strength.
T hat’s its s p iritu a lity . W om en’s
strength in childbirthing is something
men can support and encourage, but
they never really grasp the power of
unconditional love necessary to give
birth to part of your own body.
CSQ: Doesn't the bonding between
y o u rs e lf and the m o th e r-to -b e
sometimes go way beyond the
process?
Midwife: Yes, for example there
was this couple from Georgia. Very
much in love and looking forward to
the baby. His love was her strength,
and he committed suicide a day be
fore the birth. She went into labor
within 24 hours and it lasted two
days. There were seven women in at
tendance including two women in
their late sixties.

after Peter died. He just killed
himself.”
The cop did a token search of the
house. He was shy and intimidated.
They were all men, and we were all
women. We just used our women’s
prowess. I said, “ This woman is in
labor, and I’m her midwife, and I’m
real offended that you should come in

The local police officer
came in and Mary told
him, “Can’t you see I’m
in labor? You can arrest
me. You can take me
away. . . . Go ahead,
take me to jail.’
at this time. This woman has lost her
husband in the last 24 hours and
you’re disturbing her at a most sacred
moment.”
The baby was finally born due to
the incredible reservoir of support
that flowed from the seven women. It
cried for two hours after birth. The
baby was so emotionally distraught
from feeling all the sorrow in the
womb that it took him a long time to
be comforted.
In the meantime, the police were
still watching the house. We had
some of the women put this big
Christmas box into their car and drive
away. Of course the police followed,
thinking, “ Oh, they have the child in
the box.”
We gave them a few minutes, put
him under som eone's poncho,
dressed him with brown socks so his
feet wouldn't show, and had him walk
on the m idwife’s feet real slow out to
the car. We slid him on the floor and
slowly drove away, all the while say

ing, “ Oh, God, please don’t pick us
up. Soon after, Greg was reunited
with his mother.
CSQ: What happens when a woman
has to go to the hospital sometime
during the labor? There’s this bond
and suddenly you’re in the stark white
ro o m .. . .
Midwife: It pretty much varies each
time, depending on where you go and
who your doctor is. The last few times
the midwife has gotten to go into the
delivery room and it hasn’t been a
problem, although that is not always
the case. Your main objective is a suc
cessful birth. We keep accurate rec
ords to be as much help as possible.
There was a birth of twins where
one placenta came and the other
didn’t. The woman was losing blood.
We waited with it and tried to work it
through. Finally we got to the point
where we felt there was a need to get
some I.V. started on her. That’s one
thing we don’t carry. So we called an
ambulance and, along w ith the
mother, told them the hospital of our
choice. “ She’s okay,” we told them.
“ She just needs some blood and to
get this placenta out.” The babies
were doing fine. We had the babies all
bundled up.
The ambulance drivers, not fully
understanding, went to the closest
hospital. At the emergency door the
nurses greeted us and said, “ Who is
this woman’s doctor? She can’t come
in here since she doesn’t have a doc
tor.” The drivers insisted that they
take her until the woman was stable.
The nurses were running around
saying, “ Oh, what w ill we do? We
have to call a doctor.” A good 45 min
utes passed from the time we brought
her in to when they finally hooked her
up to the I.V.
Finally a doctor straps her down,
tells her to shut up, that from this
point on, she has nothing to say. He
tore that placenta out of her. He was a
brutal man. He told me I was a crim i
nal who belonged in jail. That I was
risking this woman’s life. I kept
answering with, “ This woman made
this decision. She checked it out
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before she decided on home birth. I’m
just assisting her.”
He would not answer any questions
I had concerning his procedure. He
refused to share his knowledge with a
person who didn’t exist under the
medical umbrella. But the end result
was positive; the mother and babies
left in good spirits and health the next
day. A successful conclusion to the
birth is always the objective, the re
ward, no matter what happens along
the way.

Many like this doctor don’t want
women to see the capacity in them
selves — that power. They want that
power for themselves. Fifty percent
of all births done in this country in
1910 were assisted by midwives. So
there has been an eradication of non
licensed, women healers.
But there is a resurgent, grass
roots movement to return birth to the
home where it originated and
belongs.
■
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Dropping your ice cream is always sad. But dropping
Fratelli’s Ice Cream Supreme is, well, a small tragedy.
Rich cream and whole eggs make Fratelli’s unbeliev
ably delicious. And we have some
flavors, like Grand Marnier and
Cappuccino Chip you won’t taste in
any other ice cream. The only place
in Portland that scoops Fratelli’s is
one block north of Bybee on
Milwaukie Avenue.

ice cream-sandwiches•espresso•desserts-coffee beans
6654 SE Milwaukie Avenue
234-1255
Portland, OR
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TOP OF THE LINE

$169 95
The #1 Kerosene
Stove in the World!
Here is the deal. This is a $239.95 retail value stove. Just check
Kero-Sun or similar models for their prices and features. Our
Comfort-Glow is the world leader. It outsells anybody else
2-to-l.

1233 SW Morrison St.
Portland
1-503-228-3536

International Natural Foods
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Stephen Farris/Proprietor
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Now, we know what a terrific value we are offering here. But
you only know what we tell you. So we are willing to risk our
retail profit and more on the certain expectation that you will
like Comfort-Glow and that you will save money this year as
you use it.
★So, buy now at this special low price. Take 10-15 minutes
with us to learn about emergency and supplementary heating
potential with kerosene. We’ll also show you how to estimate
fuel savings. Then about the end of March 1983 you decide
whether or not you have been happy with the stove and
whether or not it has helped you save money. Then if you’re
happy, share one-half of what you saved with us so we can
have a retail-sale profit. But no more than $ 7500 if you save
$ 150°° maximum. And you sign nothing. If you don’t want to
share, don’t. It’s all up to you.
We sell kerosene at *175 per gallon plus kerosene lamps, parts and repairs.
Mail orders from Oregon, Washington and Idaho add $10.00 shipping.

ENERGY MART of OREGON
6018 S.E. STARK

232-0877

paratrooper. I wanted the thrill and ex
citement, the training to be a bad ass.
“ It was a family tradition, for sure.
My dad was in World W tr II. And my
uncle who I grew up with and lived
with was a Korean War vet. My dad
was real proud of being a soldier, of
fighting in WWII. He got a bunch of
medals and stuff. I grew up watching
John Wayne and Victory at Sea.’’
“ You have to remember most of the
soldiers,” Dennis made a significant
point, “ were working-class people.
Some middle-class people. And very
few, though I did encounter some,
upper-class enlisted men. In retro
spect, most of the guys who fought in
Vietnam were from the working
class.”
Dennis was a special forces team
medic. They were having a high cas
ualty rate, in this top-secret outfit. It
was called “ the Command and Con
trol Project” (C and C). Part of SOG
Special Operations, and they got their
orders directly from General West
moreland. “When I got to ’Nam, they
told me it was strictly voluntary. But
when they handed out my assign
ment, they said you’re going to C and
C. We had the highest casualty rate
— 50 percent of our guys were either
killed or wounded so they couldn’t
function as soldiers.”
The operations entailed getting on
helicopters and flying into Laos.
Sometimes they did terrorist actions,
such as bombing villages and drop
ping poison gas on the trails. “ We
rolled out fifty-five-gallon drums, from
helicopters — filled with a real con
taminating gas that completely dis
abled somebody,” Denny confessed.
“ It was a real nasty kind of gas too; it
kind of clung onto the bushes, so that
three days later if a guy walked by and
rubbed against the bush he’d get sick.
“ It was a violation of the Geneva
Convention. This was in 1967-68.
When we went on these operations,
we never carried any identification.
We used special helicopters without
American markings.”
Most of their job was reconnais
sance. They’d sit off the Ho Chi Minh
Trail and get information. They were
not supposed to make contact. They
we owe them that respect and
were supposed to gather information
compassion.
on the numbers of the North Vietnam
ese Army. “ We weren’t supposed to
be in Laos at that time. President
Johnson was denying that American
troops were there. It was funny,” Den
nis laughed. “ I was reading my home
town newspaper from New York say
spoke with Dennis, a special
ing we're not in Laos. Then I’d get in
forces combat veteran of
the helicopter. Bye, bye!”
Vietnam. He’s a solid-looking
guy, in his mid-thirties. From theDennis’ secret special forces unit
was located at Khe Sanh, next to a
Bronx, of Italian-Irish background.
5,000-man Marine base. It was right
You wouldn’t know it because he
on the DMZ. Unfortunately, Dennis
seems a tad bit “ macho,” but this guy
had arrived at the notorious Tet offen
is an aspiring serious musician. I
sive of 1968. He said, “ We were dug
asked him why music. “The army
in, being bombed by artillery daily.
made me do such crazy insane things.
The North Vietnamese Army sur
Now I’m studying something with pur
rounded us with 60,000 troops. The
pose, form, and meaning.”
Marines fought bravely and well, but
After two years of preliminary train
the odds were overwhelming.” What
ing, Dennis went to Vietnam at the
was happening was a decisive sixage of 20. In December of 1967. (Ac
month-long battle of the entire war.
cording to the Vet Center statistics,
“ The U.S. strategists in Vietnam had
he was near the median age of 19.2
no understanding of how the war
years for Vietnam veterans.) I asked
worked. They were using principles of
warfare that didn’t fit the situation.”
The American high command serious
ly considered using tactical nuclear
weapons to relieve the pressure on
Khe Sanh.
“ When did you begin to realize
some of this? Did you begin to doubt
the heroism of the war?” I asked.
“ It started turning around for me
two months after I got there. First of
all, we were getting beat. The NVA
surrounded Khe Sanh, and they were
trying to take us. And we weren’t do
ing anything about it!” Dennis con
fided. The military brass didn’t send
any help, partly because the Tet of
fensive was erupting all over Vietnam.
“ What got me — we knew this could
have been the decisive battle of the
war, and we didn’t do anything.”
The U.S. military ineptitude both
ered Dennis. “ But that coupled with
my friend’s brains in my hands,” he
said. “ Another time, three friends of
him why he went into the service. He
mine were standing in a trench, and a
replied, “ I went in for a variety of rea
bomb landed right on top of them. We
sons. I think the main overall one was
picked them up with shovels. These
the Hemingway thing, to prove myself
were buddies.”
a man. Secondly, there really wasn’t
“ And the dead bodies, Walt. The
dead bodies were everywhere,” he
much else to do. I was in college, but I
went on. “ Months later we’d find the
dropped out. I joined the army to be a

Forgotten
P a trio ts
By Walt Curtis

" I t was a fam ily tradition^ fo r
sure. M y d a d was r e a l p ro u d o f
being a so ld ier fig h tin g in
W W II. H e got a bunch o f
m edals a n d stu ff. I grew up
w atching dohn W ayne and
V ic to r y a t S e a .”

W

hat is a patriot? It is someone

who loves his or her country.
•
One definition holds that it is
a person who is willing to defend it
and die for it if need be. Is such a per
son foolish? Is he or she simply prop;
agandized? Nowadays, it is old-fash
ioned to love your country. It is simply
not chic, to think of picking up a rifle
and fighting for the native ground
upon which you, your friends, family
and community live.
Are contem porary Am ericans
spineless? If we were fighting with
Solidarity in the streets of Warsaw,
would we be willing to die to stop the
Russian tanks? It seems to me the
American people have become
ciphers, comfort-loving blips in the
technocratic state. Our conditionally
reflexive preference is Star Wars or
PacMan to any life-and-death struggle
in the real world. Can robots, sniffing
bionic cocaine, be programmed to en
joy the ambiguous pleasure of free
choice?
Of course, the weaponry is terminal
today. If the super powers fight, it’ll
be with nuclear weapons. Sophisti
cated long-range com puterized
rockets. Possibly the end of the world
will come about in such a war. No
wonder a clear-headed person hesi
tates to endorse militarism. Each year
billions and billions of dollars are
spent on an insane, wasteful defense
budget.
But still I wonder about patriotism.
Do American veterans from the Sec
ond World War, Korea and Vietnam
deserve our respect? They were will
ing to lay their lives on the line. Many

got maimed, physically and mentally.
Others watched their buddies get
blown to bits. The veterans of the
Vietnam War have suffered the worst
from recent anti-war feeling. And from
bad faith on the part of the U.S. gov
ernment and the patriotic warmong
ers who sent those guys to Vietnam in
the first place.
We’ve tried to hide this blackened,
bloody kettle of recent history. Throw
it in the garbage can, along with the
poor unfortunate devils who were
young or stupid enough not to run
away to Canada, or drop acid and stay
up all night for the next morning in
duction physical, or who couldn’t say
they were “ queer” or social misfits.
So the army accepted them. They
went to ‘Nam and got their lives, their
souls, their beings blown apart.
Why have so many veterans com
mitted suicide? They’re having ner
vous breakdowns, marital problems.
Some are winos and drug addicts.
Many have become radicalized by our
society’s and our government’s indif
ference to them. They want to see the
capitalist state eliminated — which
meddles however it can to protect
profits — and defeat the aspirations
of ordinary people for shelter, food,
health care and education. A world
with a decent future.
Vietnam vets thought they were
fighting for those kind of ideals. To
day they are filled with rage, bitter
ness, despair, and recrimination. It’s
time those of us who didn't go to Viet
nam listen to what they have to say.
Maybe it will help to heal their
wounds, maybe it won’t. Nonetheless

A Conversation
W ith D ennis

/
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bodies of our friends decomposed."
After a skirmish, there wasn’t a
chance to pick them up. “ We didn’t
realize their strength. They’d fire a
122-millimeter rocket, man. It’s 10
feet long; they’d fire it from a bamboo
tripod with a plumb bob, and they’d
be accurate!”
Because of the precise NVA artil
lery, he and his buddies didn’t dare
expose themselves. “The trenches
were terrible! There were rats all over
the place. Shit! There was nothing
you could do. You’d shit in a C-ration
box and throw it over the barbed wire.
You’d never go upstairs.” They didn’t
have water to shower. “ Our uniforms
were so dirty! We had beards, and our
hair was matted with blobs of crap.
We smelt so bad, but — our uniforms
became like little costumes. We had
discipline, but they liked to let us ex
press ourselves.”
The officers knew it was a tough
situation. “ Anything could drive any
guy over the line, at any time. Be
cause you sit in a bunker all day, and
just get bombed on — it does things
to your reality. It changes things
around.” They smoked dope once in a
while, but because the military situ
ation was so bad pilots didn’t like to
fly in booze and pot. They had to be
bribed with captured weapons.
After six months was up, he asked
to be transferred. “ I was at Khe Sanh
longer than anybody — me and
another guy.” A piece of shrapnel hit
Denny in the neck. One inch either
way, he would’ve been dead, or crip
pled for life. His officers realized he
had been in combat a long time, so
they got him a good job, in an aid
camp far out in the jungle. “ We did a
lot of civic stuff — we trained the
Montagnards to defend themselves.
We’d build bridges for ’em, and irriga
tion projects.”
After three months of an ideal as
signment, Dennis was sent near the
Cambodian border. He realized by the
way the Vietnamese were acting that
a battle was developing. So he took
his R and R, rest and recuperation, in
Hawaii, where he met his girlfriend.

“ I’m sittin’ drunk, stoned, and high
on these pills — it’s the last day of my
stay in Hawaii. My girlfriend had just
left. I’m in the Hilton, on the bed,
watching Walter Cronkite on TV —
and he says, ‘The special forces camp
in Duc Lap was partially overrun by
North Vietnamese regulars.’ OH MY
GAWD, I’M GOIN’ BACK THERE IN 12
HOURS!”

the next day you’re home.” There was
no debriefing. There was no chance to
share or relive the common painful
experience of the war with other com
bat buddies, as Second World War
and Korean vets had done on slow
troop ships home.
This was the typical return for most
Vietnam veterans. There was no one
to understand them nor to empathize

"I d e a l ly the w hole culture^ the
w hole p op u la tion should be
su p p ortin g vets and sa yin g 9
‘L o o k , w e u nderstand what
h a ppen ed to you. W e 9re tryin g
to und ersta n d . 9 B u t th a t's n ot
h a p p en in g ! 99
i

Using his savvy, Dennis decided to
go to the doctor in Nha Trang and put
himself in the hospital to have a tiny
piece of shrapnel removed.
By the end of two weeks, the fight
ing at Duc Lap had almost stopped.
He recounts triumphantly, “ I made it.
I missed out — I got back to my unit,
and they were real pissed off with me.
They were going to get me for being
AWOL. And I said, ‘Wait a minute. I’ve
been in the hospital!'They didn’t even
know it.”
“ When I got back home, I put my
uniform away. Period. My sister took
my green beret. Man, I haven’t seen
any of that shit for a long, long time.”
Dennis spoke of his rather instan
taneous return to stateside, unbeliev
able as it may seem, “ I got back from
’Nam and out of the army on the same
day! Bop! One day you’re there, and

with the hell they had been living.
Treating flesh-and-blood soldiers like
abstract statistical ciphers, could the
Pentagon brass have dreamt up any
better way to bring the war home in
all of its negative aspects? Is it any
wonder that — in 1970 — Dennis
began to feel symptoms of delayed
stress? He began crying, at times,
uncontrollably.

A ft e r The W a r
Dennis: It was real hard. Fortu
nately, the woman I was living with
was real understanding! She gave me
a lot of help and support. It was im
possible for me to get work.
At first I thought being a Vietnam
veteran was something to be proud
of. I’d write that on my application,

but every time I never got the job! It
didn’t work for us like it did in World
War II. I went to school to be a welder.
I worked in the shipyards, but that
work didn’t come very often.
I didn’t really start recuperating
from the war — really getting over it
— until 1974 or ’5. I didn’t feel guilty
anymore. By the Bicentennial, I real
ized that this foolishness was still
around. Why should I be feeling guilty
about the insanity that happened in
Vietnam? I said to myself, I refuse to
take responsibility for other people’s
actions. That took a long tim e .. . .
I have two friends who worry me
right now. It brings me back to Viet
nam — for a long time, I never told
anyone I was a Vietnam vet. But now
— seeing my friends directly affected
and saying, “ Man, I’m screwed up be
cause I’m having nightmares about
what I did in ’Nam. Things I never told
anyone about.”
Walt: Even though it's 10 or 15
years later, some vets are still having
problems?
Dennis: I know the problem is still
there. It’s gonna be there! I don’t
think people are aware of it.
They try to shoulder the responsi
bility on the Veterans’ Administration.
It’s not that! Ideally the whole culture,
the whole population, should be sup
porting vets and saying, “ Look, we
understand what happened to you.
We’re trying to understand.” But
that’s not happening!
Walt: So we ignore vets then, too?
Dennis: We don’t wanta be remind
ed of that. It was an atrocity! Like
they say, it was Hitler marching into
Poland. IT WAS THE SAME THING. It
was an atrocity. We murdered mil
lions of people! Millions — and de
stroyed their culture. And we don’t
want to accept that! We don’t want to
accept the position, the role of bully.
In a way, I don’t blame people. That
takes a real heavy commitment to
look at yourself like that. It’s like —
we can still cruise by on what we’ve
got, right now. I mean Vietnam was an
expression of ourselves. It was! We
have to look at it that way. It was

PEOPLE W ORKING TOGETHER

Shopping at Food Front
gives me a sense of family
and neighborhood,
because co-op members
take pride in their store.
It's a happy, lovely
place to shop.

URBAN G
CLASSES

Wendy
Westerwelle,
Actress

October 5
PLANTS FOR
DRYING & DYEING

October 12
HERBS IN THE WINTER
HERBS INDOORS

October 19
CHRISTMAS PLANNING
& PLANTING

October 26
HOUSE PLANTS

Classes are offered free
7:30 Every Tuesday Evening

A Cooperative Grocery
2675 NW Thurman
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Open Daily

222-5658

2714 NW THURMAN
Open 10 a.m. 'til Dusk 7 days a week

226-0577

some kind of dark streak that just ran
through our culture. And there it is:
VIETNAM.
Ho Chi Minh and those freedom
fighters realized that they came from
a heritage of oppression. They had
been fighting France for 150 years or
longer. At some point in their cultural
development they understood death.
They looked at death and saw that it
was — perhaps, a part of the process
in obtaining true liberation. They no
longer mystified it.
But we’re dealing with violence
here. This is a very violent country.
Violence is everywhere, and we don’t
want to understand it. If you want the
good things — change in America,
you have to be willing to die for them.
You have to believe that much. Our
culture has given us so many distrac
tions it has taken away our purpose.
Our focus. The true inherent death
wish of America manifested itself in
Vietnam! The vets saw it. They tried
to relay that message.
But we don’t even want to look at it,
man! That’s what scares me, Walt.
Maybe we should sit back and re
examine our policy and where we’re
going. But rather than that — we
swept it under the rug!
All you have to do is look at TV!
Look at TV and see how Vietnam vet
erans are portrayed! You have any
psychopath holding people hostage
— that cat is connected with Vietnam
somehow. I mean, the Hollywood syn
drome, TV thing about Vietnam vet
erans is that we’re screwed up! That
we’re psychologically damaged from
that war — psychologically damaged
to hurt people.
That doesn’t help us at all, either. It
just reinforces a negative image.
Walt: Those are the exceptional
cases. What you have is a lot of other
people who are suffering quietly.
Don’t you?
Dennis: I’m working in a restaurant
busing dishes, busing tables. And the
dishwasher is a Vietnam vet with a
silver star! He has a wife and kids.
He’s not a dumb guy. This is the best
he can get.

bat. So we arrive at the possibility
that 750,000 to a million veterans
need in-house or outpatient treatment
ince we have ignored the vet
for delayed stress. For some, it ’s too
erans so much,” Dennis con
late. (“ Sylvester Stallone, famous for
tinues, “ there isn’t any way
the Rocky movies, quotes the rather
for my friends to say they need help.
startling statistic that 265,000 VV’s
People don’t have to say, ‘I need help.’
have died violently after serving in the
You can watch their behavior — and
war!)
Chaim Shatan, who is given credit
see it.” Dennis believes the Veterans’
Administration is not always recep
for coining the term “ Post-Vietnam
tive to VV’s. “ A lot of times when I go
Syndrome,” says PVSD consists of a
to the VA — there’s no respect there.
constellation of symptoms: 1) guilt at
You’re just another number, another
surviving while friends did not and for

Stress D iso rd er

S

" I got b a ch from 'Nam a n d out
o f the arm y on the sam e day!
B o p ! One day y o u 9re there 9 an d
the n ex t day y o u 9re h o m e ,"
pain in the ass they write paperwork
on.”
According to the experts, possibly
as many as 40 to 50 percent of Viet
nam combat veterans could be having
problems adjusting to civilian life.
Many need professional help to over
come severe depression and alcoholrelated disorders. John P. Wilson, in
his massive statistical study, Identity,
Ideology and Crisis: The Vietnam Vet
eran in Transition, states: “ Often [the
VV] sees himself as an ‘outsider’ who
has trouble finding a niche in soci
e t y . . . . [He] is likely to be an un
employed, angry individual who
drinks heavily and fights with those
closest to him. In many respects he is
confused about himself and his
future goals and feels nothing really
matters in life. Clearly, these men are
the casualties of the war.”
Dennis and I were batting around
figures. Newsweek says there are
8,700,000 Vietnam-era veterans. Prob
ably two to three million were in com

k illing w ithout real ju s tific a tio n ;
2) feeling scapegoated or betrayed
by society; 3) rage from combat bru
talization; and 4) alienation and
psychic numbing due to risking posi
tive emotion toward others who might
be killed.
Although it’s an offshoot of the VA,
the organization known as The Vet
Center, Dennis said, is receptive to
the problems of VV’s. However, he be
lieves they are underfunded and too
small. Vietnam veterans need a lot
more help than they are getting.
“ Basically, they need someone who
cares. Someone who w ill readily ad
mit certain things, and not take the
clinical attitude.”

T h e Vet C en ter
vis ite d The Vet Center,
located at 2450 S.E. Belmont.
There, I spoke with Bari, a
short blonde-haired counselor. She

told me the center is funded by the
Veterans’ Administration, into 1984.
Its specific function is psychological
counseling for delayed s t r ess. It’s not
a drop-in center, but veterans and
their loved ones are welcome to come
by and ask questions. “ If people can’t
be helped here,” Bari said, “ they can
possibly be referred to the proper
place.”
Bari holds counseling sessions
with wives, girlfriends, mothers, “ the
significant others” of Vietnam vets.
“ The women go through their own
sort of delayed stress,” she said.
“ They share a lot of anger that the
vets feel. Anger at the situation.
Things are not working out the way
the couples thought they would.”
I asked her, How many vets come
here? Is PVSD on the decrease? Bari
said, “ We’re busy. We have over 1,200
Vietnam veterans on file. Unofficially
we see about 2,400.” In the Portland
area, it is estimated there are more
than 55,000 VV’s. Right now, The Vet
Center holds 12 rap sessions a week.
The rap sessions are of a special
nature. They are nonbureaucratic and
nonprofessional. (Dennis expresses it
best: “ The doctors and the psychia
trists never w ill admit that it was
wrong to send guys to Vietnam. That
they are as responsible for the war as
the soldiers who had to fight it.” ) The
purpose of the peer group is to pro
mote the retelling and the recalling of
the horror of combat, with accep
tance, when the veteran is ready.
A Vet Center paper offers this ad
vice: “ You can use mementoes of the
war and many other details to get out
the unfinished grief and impacted
rage. Every in-country vet carries a lit
tle cemetery inside himself. When
he’s ready to visit the cemetery, the
rap group can join him. Together, they
can go through memories and feel
ings which became frozen in time —
frozen because the particular situa
tion didn’t make mourning possible
when survival was at stake.”
■

PSU FILM COMMITTEE

SPIRITS LIFTED HERE!

Fall Filins
BERGMAN, FELLINI, TANNER

;/ /

W( A' 'zk u/
A

Friday and Saturday evenings
7:30 p.m. 75 Lincoln Hall
$ 1.50 General admission
Call 2 2 9 -4 4 5 4 or 2 2 9 -4 4 5 2 for schedule

P0RR£TTtfpiZZtt
"C-v5©

NOW YOU CAN TAKE IT OUT
OR EAT IT HERE!
WHOLE WHEAT OR WHITE CREST

COMPLETE DELI

IMPORTED & DOMESTIC BEER & WINE
SUB SANDWICHES & SALADS
CALL AHEAD
YOUR ORDER WILL
BE READY WHEN
YOU ARRIVE

TO GO

HOURS
TUES-WED-THURS-SUN
4 PM - 10 PM
FRI & SAT
5 P M - 12 MIDNIGHT
CLOSED M O NDAY

232-2812
2239 SI HAWTHORNE BV.
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NORTHWEST
FILM STUDY
CENTER
1219 SW Park Ave.
Portland, OR 97205
221-1156

OCTOBER FILMS
2 SATURDAY
Dumbo — 2 p.m.
An Evening with Gene Youngblood
The New Renaissance: The
Computer and the Arts — 8 p.m.

RELAX IN OUR PRIVATE HOT TUB ROOMS

We’ve
expanded
our
store

JACUZZI WHIRLPOOLS
CEDAR SAUNA AVAILABLE

OPEN DAILY AT
^NOON
7 DAYS A WEEK

CHOICE OF MUSIC
TOWELS FURNISHED

GIFT CERTIFICATE?

4747 S.E. Hawthorne

MOTHCRS
■ D€U

Author, lecturer and teacher Gene Youngblood
will explore the state o f the electronic media
revolution.

3 SUNDAY
The New Renaissance: Personal
Vision — A Selection of New
Artists Video — 7 p.m.

2SI9HTOM

6 WEDNESDAY
7 THURSDAY
Synthetic Movements: New
Directions for Contemporary
American Animation — 8 p.m.

NEAR PSU

THE ALTERNATIVE PLACE TO EAT
IN THE BASEMENT
OF THE MONTGOMERY BUILDING
S V 10TH & MONTGOMERY

8 FRIDAY
Reporters — 7 p.m.
A very funny film . A tremendous success in
Paris and equally alluring to anyone fascinated
by the uneasy coexistence o f stars and their
chroniclers.

MON-THUR5 7 o m -7 p m
7 o m -4 p m
FRI
6Q m -2pm
SAT

— Double Feature —
Model — 9 p.m.
Frederick Wiseman turns his cameras on the
men and women conduits o f Madison Avenue
technology.

9 SATURDAY
Beauty and the Beast — 2 p.m.
Jean Cocteau's beautiful and faithful version.

Reporters — 7 p.m. and
Model — 9 p.m.
10 SUNDAY
Viridiana — 7 p.m.

WEDDING INVITATIONS • PARTY SUPPLIES

2976 N.E. Broadway

Portland, Oregon 97232

(Halfway between Lloyd’s and Hollywood)

(503) 284-4741

Luis Bunuel. A devastating attack on religion
and society.

13 WEDNESDAY
14 THURSDAY
A Portrait of the Artist as a
Young Man — 8 p.m.
A diligent, visually appealing rendering of
Joyce's autobiographical study o f a young p o e t’s
growing mind and his search.

15 FRIDAY
Passages from Finnegans Wake
— 8 p.m.
Finnegan, an Irish tavernkeeper, dreams o f be-\
ing present at his own riotous wake.

16 SATURDAY
King Solomon’s Mines — 2 p.m.
Passages from Finnegans Wake
— 8 p.m.
17 SUNDAY
Ulysses — 7 p.m.
Joyce’s masterpiece is a meticulous reconstruc
tion o f the 1904 Dublin o f Leopold Bloom

21 THURSDAY
Autumn Execution — 8 p.m.
One o f the finest contemporary works from the
Republic of China.

22 FRIDAY
Dragon Inn — 7 p.m.
Spectacular kung fu sword fighting and un
believable martial arts action by a lady knight
and her brother.

— Double Feature —
The Silent Wife — 9 p.m.
Lee Hsing's tender drama o f cultural conven
tions and family pressures won numerous
awards at international film festivals.

23 SATURDAY
Wuthering Heights — 2 p.m.
A Touch of Zen — 8 p.m.
Set in medieval China. King H u ’s epic film tells
o f the heroic confrontation between a revenging
daughter and a bloody rebel chief determined to
kill her.

24 SUNDAY
Beauty of Beauties — 7 p.m.
Taiwan’s most expensive production is a grand
costume drama with a cast o f thousands and
‘
lavish musical numbers.
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Breitenbush Hot Springs Community
Healing - Retreat - Conference Center
J F P O. B OX 578 • Detroit, Ore. 97342 • Ph. 503-854-3501

TAI CHI WORKSHOP

OCT 23-24

Two Full Days o f Instruction & Practice
$50 ($30/day without lodging)

HALLOWEEN

OCT 30-31

Rock and Ritual
Fire and Feast
Dance the Spirits Down $45 ($30/Sat. night only)

THANKSGIVING

NOV 25-28

Family Singing
Vegetarian Banquet
Cold Walks, Warm Talks, Hot Soaks
$65 ($40/Sat. & Sun. only)

COMMUNITIES CONFERENCE
DEC 16-22
Sharing Experiences and Concerns with Those in
Communities & Those Looking $75 fo r 6 days
inc. Solstice

AND ALL WINTER LONG
CROSS-COUNTRY SKIING
Marked Trails, Instruction

PERSONAL RETREATS
OPENINGS FOR GROUPS
WORKSHOPS
CONFERENCES, ETC.

$25

PERSON/DAY

GEO-HEATED CABINS
GOURMET MEALS
MEETING ROOMS
HOT MINERAL SPRINGS
STEAM SAUNA, POOLS,
TUBS

Advance Reservations Always Necessary

KNIFE-WIELDING POPE
LUNGES AT CROWD

lunpriIDiiin
MAL
sNTRUDE
"w

K

Inside

STILL ONLY

f

LLOYD
BRIDGES'
SECRET
BETRAYAL
Page 7

Disappointed W ilcox em ployees a tte m p tin g to locate th e ir offices.

THE FIRST
LADY'S
FAVORITE
SHOES

ENGINEERING ERROR RENDERS
A special report
SKYSCRAPER UNINHABITABLE
TV CANINE KILLS SELF, LOVER
“ I guess we just weren’t
thinking,” explained Lloyd
Jarvis, head engineer for the
62-story Wilcox building on
Chicago’s south side. “ We
were busy and somebody
made a mistake. I mean,
what else can I say?”
An apparent computer er
ror which rendered the build
ing’s measurements in milli
meters instead of feet was the
official culprit, but lawyers
for the client, Wilcox Phar
maceuticals, were not so easi
ly persuaded.
“ You can’t explain it by
b la m in g th e c o m p u te r
alone,” protested Boyd Ran
dolph, the Wilcox official
responsible for the project.
“ Did anyone notice that they
finished two years ahead of
schedule? What were they
thinking when they decided
to deliver it in a truck?
Frankly we’re disappointed.
We’ve got over 800 employ
ees. We’d be fools to try to
work in it.”
■

The gay animal world was
shocked last week when for
mer television star Rin Tin
Tin and his live-in lover,
Champ the Wonder Horse,
were found dead in their
West Hollywood bungalow,
apparently victims o f a
murder-suicide triangle.
According to police and
coroners’ reports, Tin, 36,
bit cowboy star Gene Autry’s
former movie steed to death
following an argument, then
drowned himself in his water
dish. The quarrel, apparently
involving the horse’s friend
ship with 9 Lives catfood star
Morris Sheffield, was one of
many recent arguments, ac
cording to unnamed sources.
Sheffield was unavailable for
comment.
Tin, who had his last ma
jor television role during the

canine actor had been ap
pearing occasionally in sum
mer stock, most recently at
the Pasadena Playhouse in
the role of Othello.
Champ, retired from act

ing, had numerous real estate
holdings in the Los Angeles
area. He is survived by his
daughter Flicka, the only
child of a brief marriage to
■
actress Donna Reed.

GRANDFATHER OF 8 GIVES BIRTH
TO CHICKEN COOP AS HORRIFIED
ELECTRICIANS LO O K O N
1950s, reportedly had been
despondent over the lack of
good movie roles for German
shepherds. In the early
1970s, Tin was arrested twice
on drug charges and two
more times for leaping on ac
tor Lorne Greene outside a
Hollywood nightclub.
For the past few years, the

ARE CRAYONS M A K IN G OUR
CHILDREN DEAF?
I ATE N YLO N A N D LIVED

A former prison guard tells his story

Page 19
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Most people suffer from
some form of sexual dys
function sometime during
their lives. So say Dr. Walter
Millman, author of the new
book, Curing Sexual Dys
function With Basic Carpen
try Skills, and Dr. Mavis
Malone, whose book, Train
ing Yourself Like a Seal, will
be published this fall. Both
spoke at a recent medical
conference at Johns Hopkins
University.
Dr. Elmo Van Chehalis
introduced the two speakers,
explaining that Dr. Millman
would address himself first
to the concerns of men and
that then later, if the males in
the audience were not too
sleepy and cranky, Dr.
Malone would speak to the
concerns of women.
M a le D ysfu n ctio n
According to Dr. Millman,
premature ejaculation and
loss of erection are the two
most common complaints
among men who seek ther
apy. The former, Millman
says, can usually be taken

PROMINENT
PSYCHIATRISTS
care of simply by making ex
cuses or starting a distracting
argument with one’s partner
after intercourse.
Loss of erection, says Dr.
Millman, is a bit more diffi
cult, but well within the
grasp of anyone who is sin
cere, hardworking and will
ing to take the time.
“ Of course, the first step is
acknowledgement of the
problem,” explains Millman.
“ You can’t solve a problem
if you refuse to admit that
you have one. First, I rec
ommend talking to strangers
in supermarkets, then mov
ing on to billboards. Radio
time, especially on certain
country and western stations,
may be less costly than you
think. But whatever you do,
remember to keep it simple.
As for billboards,
remember that people will

HALLOWEEN MASKS FOR
THE POLITE

have to absorb your message
from a moving vehicle, so
simple block letters on a
p la in b a c k g ro u n d will
probably be best.
“ Once you’ve gone public
with your problem, what’s

next? To do something about
it, of course! Don’t just talk
about it!
“ The first step is to go
down to your local lumber
yard with a borrowed truck
and pick up the following
items: One 4- by 6-inch by
8-foot post, two heavy-duty
farm hinges with appropriate
screws, a 12-foot length of
chain, six feet of heavy rope,
two heavy-duty galvanized
buckets, one large sack of ce
ment, and one large roll of
silver duct tape. The buckets
and the cement are to be used
as weights. If you prefer to
improvise, many people have
found old cash registers to do

the trick pretty well. Quality
Pie in Northwest Portland
has a large heavy one, as do
most of the local Denny’s
restaurants. In many cases
they will be happy to loan
them to you if you explain
what you are doing and can
organize your time well
enough that the machines
can be returned within a few
hours.
“ Where to set up. The
local firehouse may be your
best bet. On weekends, espe
cially during good weather,
(Continued next page)

Tiny
No bigger than
a tear

HE'S NOT HEAVY
HE'S M Y
HUSBAND

From
The King’s

Shredded
Pharmaceutical
Prescriptions

GLOWS IN
DARK
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WHAT IS
THIS

$14.95
WEAR Guaranteed
LIKE KEEPSAKE!
GIVE AS GIFTS!

bumper of the pickup trucK
to provide traction, but to no
avail. After a while they un

i

i

That’s exag^f what James
W a tk in s/o f Ozark Beach,
M ontana, wpadered one
morning last Summer when
he opened his underwear
drawer and foil nd this large
trian g u lar object inside.
Watkins tgt>k out an ad in
the local paper describing his
find and requesting.information about its owner and
function. When no one re
sponded, Watkins decided to
put the object on top of his
bedroom bureau and wait for
its owner to return.
Eventually, says Watkins,
a tiny spacecraft arrived and
four little people got out. For
over an hour they walked
around the object, talking
and kicking it with their tiny
little feet.
After a while, one of them
left and came back with a
tiny pickup truck and some
beer and a little radio playing
loud rock and roll music.
They drank the beer and
stood around some more and
then one of them got in the
truck and the others tied a lit
tle rope to the object. The
truck began pulling slowly
away from the object until
the rope was taut. At this
point the truck’s rear wheels
began to spin and soon be
came mired in Mrs. Watkins’
crocheted doily.
They climbed on the rear
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In a landmark decision,
the Washington State Su
preme Court recently ruled
that 27-year-old Lenore
Bevis had the legal right to
divorce her husband and
marry her bowling ball. In
court hearings, Mrs. Bevis
explained that she had devel
oped an attachment to the

K
S E Q E D Z Z n im Q II
' SEND IVIE

ball during regular league
play on Tuesday nights. Mrs.
Bevis said that she had re
sisted her feelings toward the
sphere for nearly two years
but that in the end the ball
prevailed, proving to be a
more interesting companion
than her husband, Brian. ■

Name____
Address _

j

TO: Elvis Keepsake
Box 311, Flomas, New Jersey

I

WHERE ARE THEY N O W ?

ROSEMARY W OOD

tied the rope and tossed it in
the back of the pickup truck
and, with the use of a board
placed under one tire, man
aged to get the truck out of
the hole. Then they all got in
and drove off, one of them
throwing a small beer bottle
out of the truck and breaking
Mrs. Watkins’ favorite per
fume bottle.
Mr. Watkins waited for

them to return to the space
craft but they never did. To
day, the mysterious object
can be found in Mr. Wat
kins’ garage amidst some
paint cans, behind the lawn
mower. The spacecraft sat on
Mr. Watkins’ mantle for
some time until he gave it to
his g ran d c h ild re n , who
promptly broke it and lost
the pieces.
■

Former President Nixon’s
secretary, Rosemary Wood,
who, 10 years ago re-enacted
for photographers the “ long
stretch” that enabled her to
accidentally erase 18 minutes

of Watergate tape record
ings, is shown here picking
up some of her grandchil
dren’s toys in the yard of her
California home.
■

M ID LIFE CRISIS
BRINGS GRISLY END
Herb Woodlee had every
thing going for him — a love
ly family, a fine home. After
years of tinkering in the gar
age, his patented design for a
mechanical elephant had just
been licensed by General
Motors, who planned to in
troduce the pachyderm in the
fall to replace their faltering
Oldsmobile line.
So the entire neighbor
hood was shocked when, one
Sunday morning in July, the
police arrived at the Woodlee
home and took him away.
The charge: pounding 300
nails into the right front tire
of a neighbor’s pickup truck.
But by week’s end, when
the police had finished their
investigation, what might at

Wildlife Preserves

Woodlee’s patented pachyderm. It could have been his
ticket to success.
homemade rabbit costume.
According to a letter received
shortly thereafter by his fam
ily, Woodlee had apparently
been hitchhiking home to
face an uncertain legal and
personal future.
■

Try these other natural flavors! Moose Jam • GroundhogSquirrel Chutney • And our Delicious Coyote Gelatin Desserts •

»

The in c rim in a tin g
photos. How could there
be any doubt?
.

Woodlee in the act
first have seemed like an illadvised prank revealed itself
as just the tip of an iceberg.
When the case finally came
to court, police presented
photographs, many of them
taken by Mr. Woodlee him
self, implicating the mildmannered family man in a
series of bizarre crimes.
Erotic activity involving ro
bots, the intentional and
malicious crushing of his
son’s eyeglasses, rowboat
bondage, and more.
But if the case seemed
strange enough during the
trial, it took an even more
bizarre twist the following
week when Woodlee escaped
from the Ohio State Men’s
Correctional Facility by
climbing down an oversized
clothes-drying rack and fly
ing off in a customized auto
mobile registered to his
n e ig h b o r,
D agw ood
Bumstead.
Thinking that Woodlee
might return to his home,
police arranged an elaborate
trap involving a duplicate of
his house and plasterboard
mockups of his Uncle Bob
and Cousin Larry, whom he
had not seen for some 20
years.
Nevertheless, by month’s
end, Woodlee was still miss
ing without a trace. Police
were baffled until late
August, when Woodlee was
spotted skiing with a com
panion in Sun Valley, Idaho,
and later identified as the
man who entered a Wiscon
sin hobby shop and woodburned the name of a nation
ally known soul singer into a
piece of plywood.
T he sto ry o f H e rb
Woodlee came to an unfor
tunate and grisly end in early
September when Woodlee
was found frozen to death
along U.S. Highway 30 in a

,W -----

the Waynesville Plan, each spoon
ful you take actually reduces your
carbohydrate intake Through a
patented process scientists call
Reverse Causality you can gorge
yourself to a slimmer, trimmer you!

EAT LARD A N D
LOSE WEIGHT
With the
There are a lot of 'fad” diets goWAYNESVILLE ing around these days Lord knows
you don't need another "expert"
PLAN
making extravagant claims for one
more miracle diet plan.
And yet, when was the last time
you tried a diet that guarantees
that you can fill your body to the
brim with unprocessed anim il lard
day in and day out while ac ually
losing weight? That’s right!
Want to spend a weeken 1 in
front of the Philco eating Rtddy
Whip? No problem! Because with

Send $3 for your free booklet. Eat Like a Pig
You’ll be glad you did.

THE WAYNESVILLE,
MISSOURI
ZERO PROTEIN
PLAN

KNIFE-WIELDING POPI
LUNGES AT CROWD
IEAOING
GLASS

Investigators had a plan.

Mischief in a Wiscon
sin hobby store.

FLORIDA — Pope John
Paul, on the last leg of a
12-country tour, surprised
the world today when, as his
caravan rounded a corner
near Madame T ussaud’s
Wax Museum, he unex
pectedly threw off hi^M M
hat and v e s t m ^ j ^ ?
into

S3X

PROBLEMS (Cont )
firemen are usually busy,
polishing floors, washing
pump trucks and the like, but
early in the week they often
Ihave time free, so that may
ke your best ti ne too.
in a
tour
carefully
quickly

A family’s lonely vigil. Night a f t l

night waiting for Herb to reappeal
u nction

who
M ^ p S h t i f f, reported™
oppressed over unsuccessful
attempts
woo former
teenage actress Sandra Dee,
was immediately subdued by
Miam ; oolice and booked in
■"ity Jail under
'■ and a

, ive
ruip-

an
used
r all,
Escape.

A sad end on Highway 30.

RW** S^aFreto Dr. Malone,
jjUUlWulty in achieving or
gasm is the most frequent
complaint of female patients.
Dr. Malone suggests that
women are hesitant to pursue
their own satisfaction during
lovemaking because of cul
turally programmed inhibi
tions and a perceived obliga
tion to tend to the needs of
their mates first.
“ The desire to see to one’s
husband’s satisfaction is, of
course, important,” says Dr.
Malone, “ but too many
women, struggling during
lovemaking to achieve or
gasm, become overcome with
guilt and begin experiencing
a strong desire to get up and
press their husband’s suits or
fry up some chicken.
“ In the long run this
Continued on next page.
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START A HOME
BUSINESS OF
YOUR OWN SELL POINTLESS
GEE-GAWS
THROUGH THE
MAIL

Betty will like me better
if I drill this!

SEX
PROBLEMS
(Continued)
creates nothing but negative
e ffe c ts,” m aintains Dr.
Malone, “ since the frying of
any food, especially chicken,

ultimately leads to an in
crease in cholesterol con
sumption.” Dr. Malone rec
ommends baking chicken
instead or, in the summer
time, barbecuing with a zesty
sauce.
But what about those

w e s t .U u cA a > itd

iitw iy f o s e d w ?

AT LAST! A HO M E YOU CAN AFFORD.
From its red tile roof to its matching louvered shutters, a charming
ranch-stria hom e that’s uniquely you. So when friends dUr, “Are you
buying or do you rent?" you can proudly say, "I'm buying!”

Write for our free catalogue —

IMMEDIATE

Please send me your free cata
logue of products I can sell
through the mail. I understand I
w ill receive — at no extra cost — a
ballpoint pen that doubles as a
flashlight.

DELIVERY
These things moke a
lot o f noise, but I'm
not afraid o f thorn,"
. .......... . says Bob H o f M s s o f

N am e______________________

” ”

Address

5

1AWU

Riyerside, California.

Zip

Wan-Del Manufacturing
Tucson, Arizona

Bo like Bob. Buy tools.

DREFCO
Industrial Products for the Home

N o More Poison!

BORE RATS
TH!
TO
Tedious
stories
. lakes with
Incorrect
punchlines

WORSHIPPERS OF

MOON GOD
STOLE M Y PUP'S
E C
g

M A N TELLS
FREE BO O KLET
Box 777, M am p e rs to w n , Io w a

When Lorna LaMay sat
down In that Boeing jet
on her way
ASTO N ISH ED ।to
a screen
test in Hollywood, she
had no way of knowing

STARLET

If you're like most people, chances are
you'd say no. Yet when was the last time you
helped the neighbors M artinize their Dodge,
or nursed a stray newt back to health?
Now you can rid yourself of troublesom e
guilt feelings by giving regularly to FIREMAN
D U A N E 'S C O W B O Y S C H O O L FOR
ORPHANS.
Certified by the Am erican Rawhide Asso
ciation, COWBOY SCHOOL is not a crummy
deal or gimmicky thing. It's taught by real
cowboys, cowboys with nam es like Rambling
Fencepost and Milk M achine A rlene, veter
ans of years of authentic cowboy activity.
They've spent most of their lives in leather
chaps, drinking red-hot java around the cook
wagon and spitting brown stuff out of their
mouths. They've driven cattle thousands of
miles over dusty desert, spoken the word Yahhoo so many times it has becom e as easy as
breathing. They know how to do these things!
Yes they do!
Now, your tax-exempt contribution can
provide a scholarship for a little girl or boy
who, without your help, might never learn to
fiddle with sheep fur or tam per with a pony
bridle.
I know that a lot of you might be asking,
"W here is Firem an D uane's Cowboy School
for O rphans? Is this another goddam n
schem e?" Well, first of all, watch your
language. Swearing is not allowed in or near
FIREMAN DUANE'S SCHOOL. Secondly, it's
not built yet. That's right! It's not even lum ber
yet! It's just a bunch of arid wasteland, home

to rattlesnakes and Kelp Robins. But that
doesn't m ean it won't be built soon, with your
help.
Let me tell you about my dream :
In 1951 I was nothing b u t a teenage drifter.
M y future looked bleak. M y little sister Lydia
a n d I were about as ragtag a pair o f dirtyfa c ed little urchins as you can imagine.
O ne day we were sitting alongside the road
a n d a man a n d a woman in a large auto p u lle d
up a n d said, a n d I quote, "Can we h elp you in
som e way, large or small?"
Well, b y n o w ,. Lydia was in a coma from
h u n g er a n d 1 was nearly nauseous from eat
in g h er lunch to ke e p m y strength up, a n d I
said, "Take us to a p la ce where we can bust
broncs a n d burn various initials on cows and
stu ff like that. In so doing, you will save Lydia
a n d m e from a life too vile to m en tio n ."
So, to m ake a long story short, they took us
in a n d in no time we were cutting the heads
o ff chickens a n d touching animals how ever
we wanted a n d things o f a cow boy nature.
It was there, in m y surrogate m other's d in 
ing nook, that I swore that if I ever got
successful, the first thing I was going to do
was start a cow boy school for orphans.
Today, thanks to my thriving mold culture
business and other enterprises, I'm about as
rich as they come, and I haven't forgotten that
vow I m ade so many years ago. I'm going to
build that cowboy school. But I can't do it by
myself. With your help we can make my
dream a goldarn reality.
AND! EACH WEEK A DESERVING YOUNGSTER, WHO YOU WILL NEVER HAVE TO
ACTUALLY SEE OR TOUCH, WILL SEND YOU A PERSONAL LETTER, POURING HIS
OR HER LITTLE HEART OUT TO YOU IN GRATITUDE.

ARE YOU WITH ME? SEND YOUR CONTRIBUTIONS,
NO MATTER H O W SMALL AND UNSATISFACTORY, TO:

Sir
that the man sitting so
quietly next to her would
tell her a story that
would change her life.
And yet, by the time the
aircraft reached its desti
nation, she had become
immersed Inf a tale so
tedious, told by a story
teller so relentless, that
continued on page 23

women who wish to over
come their inhibitions and to
begin experiencing the full
ness of their sexuality?
Dr. Malone suggests a
form of therapy that she calls
“ learning to love yourself,”
a ritual that opens the mind
and body’s channels to sex
ual pleasure and results in a
more easily obtained orgasm.
“ First of all,” says Dr.
Malone, “ find a time when
you can be alone, away from
the distractions of mate and
family. Put on some sooth
ing music, your favorite per
fume. Create an environment
that is uniquely yours. A few
warm -toned Indian bed
spreads draped sensuously
across the bedroom furniture
and over the kids’ Hot
Wheels might help, as well as
20 or 30 macramed plant
holders. Remember, how
ever, that hanging such
things from the ceiling is not
as easy as it looks and may
result in cracking plaster and
eventual water damage to
your home.”
Once you have created the
right en v iro n m en t, Dr.
Malone recommends that
you carefully remove your
clothing, one piece at a time,
while lying in front of a large
mirror. As you do this,
caress your body and speak
admiringly of its beauty.
Move your hands across your
body until you start to relax
and feel the first glimmerings
of sensual pleasure. At this
point, abruptly stop what
you 'ate doing, bolt upright,
look at yourself in the
mirror, and ask, “ Was it
good for you?” If no answer
is forthcoming, quickly put
on your clothes, stomp out
of the room, go down to the
corner tavern, and drink beer
until 2:30.
■

WERE LOOKING FOR PEOPLE
WHO
LIKE TO DRAW!
UTBWATEt

That s right.
You may want to be an artist . . . to exhibit in exclusive galleries. But the
fact is. you'll probably wind up working at a menial job to support yourself
while Leroy Neiman has his nineteenth retrospective of soccer paintings at
the Museum of Modern Art.
5o why spend all that time and money frustrating yourself in art school
when you can skip all that and go directly into your career?
At the Future is Now Institute
you'll learn ironing, vacuuming,
cellophane on the little plastic
week you'll know how to wheel

of Domestic Arts and Hotel Management
how to turn back the covers, and get the
glasses. W e II guarantee that within one
those little carts around and leave them in
the halls.

ONEMANSHOWS!
One man shows you how to find wall sockets, while another demonstrates
the proper use of the dumbwaiter. Our qualified staff will teach you
everything you need to know to become a Domestic Arts Professional.

BIGCOMMISSIONS!

J FIREMAN DUANE'S
l f COWBOY SCHOOL
< £ FOR ORPHANS Kentucky
My desert dream. Your salvation from Hell.
‘ (Please make checks out to CASH, in honor of the'famous country singing star.

And don t worry! Big government commissions review our curriculum every
six years to make sure your training remains safe and up to date.
So don't delay your career. Write now for our free brochure.

FUTURE IS NOW

Institute of Domestic Arts
&Hotel Management
Baton Rouge, Wyoming
Nut asswwictl wtih Wav Del ManuLn turing. TUOOR. Arizona
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he sun hadn’t yet gone down on the hot August evening, cable TV personnel
with furrowed brows hustled around nests of wires carrying walkie-talkies,
and festival organizers backstage were worn and tight-lipped. The oval of M
Hood Community College’s 11,000 capacity stadium looked impressive from the
grandstands, with the gray rows of 7,000 folding chairs stretching across the
grass in front of a stage large enough to accommodate towering stacks of speak
ers, light and camera scaffolding, several drum sets, and a whole jazz band. The
festival logo, with JAZZ in big glittering letters, hung as a backdrop, and a beauti
ful blue roof stretched calmly fifty feet above it. Out on the grass, where groups of
people reclined on blankets with picnic dinners while others sprawled comfort
ably in the half-full reserved seats, a diffuse excitement was in the air. Motor
homes that served as the musicians’ dressing rooms were lined up behind the
chainlink fence separating the audience from the backstage area, and a cloud of
dust appeared beyond them whenever a limo rolled up carrying Friday night’s
headliners.
This was the first major-league jazz
form — must compete as a musical
commodity along with many other
festival ever held In Oregon, the first
of its size and ambition most of the
styles, it is notable that jazz has man
crowd had ever attended, and we were
aged, to a significant extent, to re
all ready for something magnificent
main stubbornly outside the influ
and grand from a schedule featuring
ence of market factors. Through the
years there has persisted a jazz tradi
artists of international repute and
billed as “ The Birth of a Legend.’’ As
tion, based on a loosely shared set of
Ralph Gleason said about the Mon
values that are passed on from one
musician to another, that shapes the
terey Jazz Festival — to whose stat
ure the Mt. Hood Festival aspires —
music as much as the demands of the
“ The point of a festival is to be fes
market do.
Jazz is a part of that great under
tive. To give and to receive joy . .. but
ground culture that surges to the sur
above all the opportunity to see and
to hear great artists in a great setting
face from time to time to challenge
and influence popular entertainment
— that is the festival.” We were ex
forms; there has always been a ten
pecting to be moved, we were hungry
sion between the need for jazz per
for this music in Oregon, and for three
formers to alter their music to fit the
days we had the chance to leap into
demands of the market and their de
the mainstream of the jazz tradition
sire to adjust the market to suit their
and be swept up in a celebration of its
music. When the Gresham Chamber
continuing power to truthfully ex
of Commerce, looking for an imagepress emotion.
building event that would do for their
“ The jazz player may be the last
community what the Shakespearean
American hero,” critic Gary Giddins
Festival did for Ashland, chose to pro
suggests, because “ he has to fight
mote a jazz festival with a $250,000
for his sound, his vision and his tradi
budget, the aspiration of jazz players
tion.” In an economy in which jazz
to move the market to their music
music — America’s only original art

T

Sonny Rollins
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came a little closer to reality

to lighten. She delivered her tribute to
Billie Holiday, “ Don’t Weep for the
Lady,” with the strength and passion
that held the audience rapt until she
lowered her arms and bowed her head
on the final note and the hush was
was walking beside the musi
followed by thunderous applause. We
cians’ dressing rooms Friday
cheered with relief and pleasure, for
ackstage late Saturday after
he Oregon All-Stars — with
night when a tall man with glasses
this was the legendary Betty Carter
noon, Betty Carter was seated
Ron Steen, Mel Brown, Peter
stooped before a small window to
•in a folding chair placed by itself inwe
a had come to see. She stepped
Boe, George Mitchell, Thara Memory,
peer out. I stopped and stared: it was
back, took a deep breath, turned to
small patch of shade. Beside her
Jim Pribbenow, Phil Baker and Chris
Dexter Gordon. He smiled and lan
her band, and laughed. It was going to
stood a tall, conservatively dressed
Botti — knew who they were opening
guidly waved with that famous, hip
be all right.
man with an attache case open at his
for on Saturday night, and they came
ster wrist, then turned back to warm
feet. He stooped to hand her a con
out kicking, for in the wings stood
ing up.
tract while a semi-circle of admirers
Sonny Rollins. As he climbed the
Dexter’s wave was like a blessing,
and photographers clustered ten
stairs to the stage, dressed in a floppy
and when he appeared on stage look
respectful feet away. She was dressed
green hat and purple jacket, local
ing appropriately regal to recite the
for her show in a slinky black pant
photographers were even snapping
lyrics to his first tune, “ It’s You or No
suit; looking cool and glamorous, she
shots of his back. He began blowing
One,” the crowd roared its delight.
His presence and sound project dig
nity and command, and after the first
number a group of women, cheering
and laughing out loud, raised fists in
the air and screamed, “ Dexter! Dex
ter!” He delivered what we had ex
pected, yet it sounded so wonderful
that we realized we’d forgotten how
good it is, and cheered and laughed
because the big sound coming from
that real human presence gave such
substance and credibility to his leg
end. Dexter’s tone easily filled the
whole stadium, and he presented
favorites like “ Backstage,” “ High
Fly,” and “ Easy Living” with such
grace, intensity and perfect timing
that the moon rising over the festival
seemed to consecrate his music.

■

fter the Saturday afternoon
j^ F ^ k c o n c e rt, which included a set
by Richie Cole and Alto Madness, I
was lying on the grass outside the
stadium near a couple in their fifties
who were drinking chilled wine and
eating fried chicken out of an Igloo
cooler. The woman commented, “ I
didn’t like that ‘Alto Sadness’ very
much.”
Just a few days before, Sonny Stitt,
one of the masters of the bright
bebop alto sound to which Richie ad
heres, had died. At the age of 34,
Richie himself is still a fairly young
jazz player, but the loss of a master
like Sonny Stitt adds that much more
weight to Richie’s shoulders.
Then again, maybe the heat and
humidity took a little bit off the Mad
ness, because Richie Cole’s charac
teristic antics and spontaneous
humor (“ It gets so spontaneous that
sometimes it gets crazy . . . ” ) seemed
to wilt a little in the sun-baked empti
ness of three-quarters of the on-field
seats. Still, 1500 people is a pretty
large group, and when he paused to
introduce his band after the first num
ber, Richie discovered the echo that
bounced back to the stage from the
roofed concrete bleachers across the
field, and the audience laughed and
cheered when he began to have fun,
playing off some of his own bounding
riffs and jokingly introducing each
musician with echo-plexed fanfares.
Richie worked hard in the sun. His
big, bright tone filled the stadium and
spilled over into the milky afternoon
sky. By the end of his set the crowd
was on its feet demanding an encore,
and Richie returned with “ Save Your
Love For Me,” a swinging, sexy tune
that fit the increasing sultriness of
the weather. But the crowd still de
manded more. “ Don’t worry,” Richie
said, thanking them as he retreated,
“ There’s still plenty of great, pure jazz
coming up for you.”

n

T

Above: The Oregon All Stars
Below: Betty Carter with Curtis Lundy

before the curtain was fully open, and
didn't stop for 45 minutes. The high
light of his set for me was a surpris
ing version of “ Smoke Gets in Your
Eyes’’ that he launched in a sudden,
on-the-beat, almost off-balance style
that reminded me — as do many of
his spare, seemingly effortless and
asymmetrical licks — of Thelonious
Monk, one of his earliest mentors. In
that tradition, Sonny Rollins delivered
one of the most unique sounds in jazz
with an intensity that left no doubt
about why he is a major influence on a
host of contemporaries.

crossed her legs and smiled at the
cameras.
The humidity built through the eve
ning, and by the time her set started,
lightning was flashing and a few
reluctant drops of rain came squeez
ing out of the heavy sky. Betty had
been ready and waiting to go on for
hours, and the pressure of the heat
and the expectations of the large
crowd made her opening a little
tense, although she came on with a
will, rocking back and forth swinging
her arms in great expressive beats
that seemed to propel her beautiful,
horn-like voice. The lightning flashed
mockingly at her “ What a Little Moon
light Can Do,” and she asked the
crowd not to clap with the beat,
“ because that echo bouncing around
back there makes it hard, and with the
clapping we just can’t do it.”
As the welcome drops grew
momentarily heavier and the temper
ature eased, Betty’s tension appeared

“ You go on and do whatever you
have to do about the rain out there,”
she said to the audience. “ We’re just
going on ahead for you up here.” And
she followed with a stunning recita
tion of some of her best-known mate
rial, including a classic “ Spring Can
Really Hang You Up the Most,” and
“ Open the Door,” a beckoning, Latinflavored love song presented with
characteristically insouciant irony.
The oppressive humidity broken,
Betty Carter put a fitting end to her
set with bows and wide-open arms
throwing kisses. We had expected her
to be great, and she was, provoking
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again that mutual giving and receiving
of love that emerges whenever an ad
miring crowd is galvanized by a jazz
star truly worthy of respect. As she
said before a Portland appearance
this winter, “ It has been my au
diences that have kept me going all
these years.”

Sunday afternoon appearance here,
however, he stood stage center alone,
complimenting the Mel Brown Trio
(with George Mitchell and Phil Baker)
for staying right with him although
they’d never played together before.
This came as no surprise to anyone
fam iliar with the high standards of
these three sensitive local musicians,
but that gesture revealed a lot about
the gracious, collaborative approach
that has brought H endricks to
n a recent interview, Ron Steen
prominence.
observed that “ Coltrane and all
Hendricks’ delivery is direct. He
the great bands always had a great even showed flashes of the scatting
dummer,” and his point about the
speed that helped make his earlier
rhythmic foundations of jazz rang
work famous, but most impressive
with percussive truth throughout the
was his respect for the material and
weekend. Airto Moreira’s magnificent
the jazz tradition in which he works.
performance Friday night opened as
Even his stand-up comedy routine in
the Brazilian appeared alone on stage
the middle of “ Gimmie that Wine” (“ I
with only feathered gourd rattles and
was so ugly that I had a job sitting
his voice raised in a chant-like song
outside a doctor’s office making peo
punctuated by cries, whistles, and
ple s ic k !” ) didn’t take away from the
bird-calls, demonstrating the roots of
music, and he managed to involve the
jazz in simple percussive instruments
small afternoon crowd by asking
and the human v o ic e .. . . From then
them to “ join together in a community
on, Airto propelled the group — with
s i n g - a lo n g . . . . ” "U n h a n d th a t
the dramatic addition of Flora Purim’s
bottle!” they shouted to Hendricks’
colorful singing and captivating stage
“ Gimmie that w ine!”
presence — through some of the
“ I want to dedicate this next num
most pliant, multi-voiced Latin- and
ber, ‘Bright Moments,’ to Rashan
jazz-influenced popular music being
Roland Kirk, who died,” he said mid
made today.
way through his set. He sang several
And that was only the beginning;
spirited choruses, then stopped the
the percussive foundation surged
band again: “ Now we all know that no
along with Dexter Gordon’s drummer
body ever dies; they just leave here.
Eddie Gladden providing the strength
So Rashan Roland Kirk is looking
and tim ing necessary to perfectly
down on us right n o w . . . . ” He
complement the master until he left
paused. “ OK, repeat after me . . . ”
Gladden alone on stage to solo into
and he launched the chorus with the
the s tra to s p h e re .... And then on
" b r ig h t
a u d ie n c e
re p e a tin g
Saturday afternoon, Tootie Heath
moments” after him to close out the
used quicksilver control to deftly add
song.
color until he came kicking through
Backstage, Hendricks was atten
the ocean swell of Bobby Hutcher
tive to everyone who wanted to talk
son’s flowing group sound to assert
with him, the perfect spokesman for
himself in a solo of flying feet and
the “ jazz messiahs” like Louis Arm
hands. But Heath was perhaps most
strong, Lester Young and Charlie
impressive in the way he carried the
Parker he honored in his closing med
rhythmic swirl of Hutcherson’s intel
ley, “ Evolution of the Blues.” Musi
ligent music, using lots of press rolls
cians like Rashan Roland Kirk w ill
that seemed to boil one phrase over
never die so long as performers like
into the next like tide pools filling.
Jon Hendricks keep them alive.
Ah.
That night, like a boulder bursting
into flower, the round head and broad
shoulders of the powerful Jack DeJohnette rose on the stand to match
Sonny step for step by the sheer force
of his playing. There wasn’t much
dancing at the festival, but when
“ We considered country mu
Rollins launched a Caribbean-flavored
sic, but didn’t feel it was right
tune, people leaped to their feet,
for the area and found that acts
shaking to the African foundations
are very expensive. Rock music
laid down by DeJohnette.
was also discounted for that
Buddy Rich was one of the main
reason, plus we didn’t want to
box office draws of the festival, and
get involved in crowd-control
after his TV shows, Hilton Hotel ap
problems. Dance was ju s t too
pearances and 14 years playing Dis
esoteric for a major event. We
ju s t kept coming back to jazz."
John Keyser, President
Mt. Hood Festival of Jazz

I

Jaszz ta
M a tro n [pDae®

E v e r y b o d y wants to have a
H o ija z z fe s tiv a l,” Sonny
Rollins said in a recent interview, and
since the 1950s, when there was only
Newport, Monterey and Montreux,
jazz festivals have proliferated every
summer across the USA, Europe and
Japan. Many top jazz musicians fill a
number of “ spots” at these succes
sive events, and the strain of travel
and the demand for “ peak” perform
ances in every city obviously wears
neyland, some people who hadn’t
on them. “ Basically, it’s just a job
heard him recently feared a less-thannow to most of the musicians,” Ralph
spectacular perform ance. Not a
Gleason wrote sadly in a 1972 review
chance. Over sixty years old and still
driving a hot big band of hungry
of the Monterey Jazz Festival.
Yet at the end of the Mt. Hood
young musicians, Buddy Rich re
Festival, I was saturated with great
minded us that not only was he on
jazz music, as much as I would ordi
some of Charlie Parker’s most impor
narily hear in a whole year of concert
tant recordings, but that he’s been a
going in Portland. And it appears that
successful band leader for years with
this festival w ill indeed become an an
no intention of letting up. He ex
nual event. Those of us who admire
ploded in a virtuoso exhibition, his
jazz as an art form, and to whom its
band roaring full-throat along with
primary message is as spiritually up
him, that took the festival to its
lifting as it is viscerally exciting, must
rhythmic peak.
stop to remind ourselves that in a
capitalist economy, the market be
comes the only link between perform
ers and their audience. The Festival
provided a graceful, well-produced
forum, and in the process established
a beachhead for jazz in the suburbs.
on Hendricks, formerly of the
And that’s not something to be taken
pioneering vocal group Lambert,
for granted. As Betty Carter said, “ . . .
Hendricks and Ross, is used to work the one thing about this country is
ing on a team, and his latest, Jon Hen
that it makes you fight for what you
dricks & Company, was honored in a
really want; it’s not going to come
1982 downbeat critic s’ poll. At his
easy.”
■

A MUSIC
LESSON

The inestimable Dr. Johnson, as those of you Eng
lish lit types out there will know, reminds us that
knowledge is of two distinct types: knowledge we
ourselves possess and knowledge we have of
where to find out more about something we know
little of.
How, you ask, does this relate to Tower Records?
Simply put, if you want to expand your knowledge
of music in Category A above, the smart thing to
do is to realize that one of your best resources
(Category B) is Tower Records.
Now anybody can have a facile appreciation of
popular music just by listening to AM radio and
checking out the Top Forty Record Rack down at
the mall. But Tower Records is an entirely different
kettle of fish: we try to stock every LP and cassette
currently in print (and many that aren't) in every
conceivable category of music. Interested in ab
original music of the Northern Australian out
back? It's available at Tower. How about Pinetop
Smith's legendary piano boogie-woogie from the
20s? Rare, historic recordings by operatic greats
such as Callas and Caruso? Early Frank Zappa?
Frankly, we think you can get a better musical
education just walking down the aisles at Tower
and reading the liner notes than you can at many
universities. And at a cost that is significantly less.
Put us to the test: we've got your music.

OPEN 9AM TO MIDNIGHT ■3 6 5 DAYS A YEAR
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A Wise and
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MONDAY, OCTOBER 5, 1981

— Jack Kroll, Newsweek
By VINCENT CANBY
HE time is 1862 and the place
is Italy during one of the infre
quent periods of peace be
tween wars of unification. The
Romantic Movement, so closely iden
tified with the Risorgimento, defines
everything in terms of the ideal —
ideal courage, ideal loyalty, ideal love,
ideal beauty.
In this briefly halcyon time, Captain
Giorgio Bacchetti (Bernard Giraudeau), an ideally handsome young
cavalry officer, falls heedlessly, ec
statically in love with Clara (Laura
Antonelli), the beautiful wife of a rich,
much older man. Their adultery, Gior
gio tells Clara, is sanctified by heaven.
He goes further. “ Adultery,” he says,
“ restores rights otherwise denied to
women.”
Theirs is. briefly, the perfect love af
fair. It demands no great sacrifices on
either side and gives them the oppor
tunity to express their physical pas
sion to the utmost, without fear of pain
or remorse. When Giorgio is suddenly

transferred to an isolated outpost in
the north, he writes Clara in the ac
cepted style. “All I live for is you,” he
pledges. “You are my religion.”
The film is not really about the af
fair of the handsome cavalry officer
and his pretty, uninhibited m istress,
but about the tumultuous situation in
which Giorgio finds himself after he’s
been sent to the small outpost in the
mountains of northern Italy. There he
becomes the obsession of his colonel’s
extraordinary cousin Fosca (Valeria
D’Obici), a possibly mad, brilliantly
willful young woman of 29 though she
looks to be anywhere between 40 and
50. With her hooked nose, her toothy
mouth, her lips that Giorgio describes
as "sepulchral,” and a figure so gaunt
she seems already dead, Fosca is, by
her very appearance, an affront to
idealized womanhood.
For the first few weeks Giorgio is at
his new post, he doesn’t see Fosca,
though he sometimes hears her lunatic

a

Don t Miss Passione d 'A m o re'!..
A C om pelling and Beautifully W rought Tale.'

screams from upstairs, The unit’s
meddlesome old doctor, played by
Jean-Louis Trintignant in one of his
first real character roles, assures
Giorgio that the lady lies forever at
death’s door but that she is so weak
“her body doesn’t have the energy to
contract a fatal illness.”
When Fosca finally does make her
appearance at the officers’ m ess, it is
clear what her problem is. She is truly
hideous-looking but she refuses to ac
cept her fate. Further, in the weeks be
fore making herself known to Giorgio,
she has been spying on him and has
fallen desperately in love with him.
Without shame or pride, she humili
ates herself in pursuing the young
man, who is initially appalled, then
annoyed, then frightened and, finally,
snared in a fashion that becomes the
point of this dark, intelligent, mirth
less comedy.
That Fosca should, in ways that can
not be revealed here, triumph after a
fashion is the essential joke of the
story. It must also be admitted that it
seems like the ultraromantic conceit
of a tale so virulently antiromantic.
“ Passione d’Amore” is the most
ambitious Scola film yet seen in this
country, not simply because of the
meticulously reproduced (and mood
ily photographed) period detail, but
because of its point of view, which
rigorously denies the audience any fig
ure with which you can easily identify.
It’s a movie whose meanings creep up
on you. It keeps you always on that
thin edge between laughter and de
spair, and never allows you the relief
of either reaction.
As in all Scola films, the perform
ances are full of unexpected revela
tions. Mr. Giraudeau, whom I can't
remember seeing before, is a most
satisfying, self-satisfied lover-victim,
and Miss Antonelli, looking suddenly
like the Vivien Leigh of “ Anna Kareni
na,” is charming in a comparatively
small but important role.

"You'll Really Love This Tilm.
It Will Touch You Rather Deeply!"
— Judith Crist

— Stephen Schaefer, Us Magazine
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